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Which masonry unit — 
will be featured in 
every upcoming show 
in the expanded Dallas 
Convention Center? 


A convention center must be the ultimate 
combination: an elegant beauty with a 
skin tough enough to weather decades of 
traffic and millions of conventioneers. 
That's why it should be no surprise that 
Featherlite Burnished Masonry Units are 
featured design elements in the Dallas 
Convention Center Expansion designed 
by JPJ Architeets, Burnished Masonry 
Units offer you the durability, economy, 
and design flexibility of CML and an 
appearance that recalls natural stones 
from around the svorld. It's the beauty 
that'll take adeuting. 
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ў T a Finishesi in High impact areas 
"doliis and exhibition halls. BY 
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Dallas Canvention Center 1994 Expansion 

Architect: JPJ Architects, Dallas 

Contractor: Hubert Hunt & Nichols, Ine. Dallas 
Construction Manager: Austin Comercial, Ine, Dallas 


Featherlite Building 
Products Corp. 
Masonry Contractor: Dell Masonry, Ine. иез. Texas 


Marketing Dept. PO. Box 1029 
= ^: Visit Booth 7121 Я 
512/472-2424 \ustin, FN 78767 өн вош 012 & 715 in Austin 

or circle 6 on the reader inquiry card 


947 Maple Drive was always the prettiest house on the block. 
Now it's the only house on the block. 


H O.K., we admit it. We know, 
and we know you know, not 
even a brick house is going to 
stand up to 200 mile an hour 
winds. H We just wanted to 
make the point that masonry 
construction offers outstanding 
sturdiness and durability along 
with its other excellent attri- 
butes. Like warm and welcom- 
ing good looks. Like natural 
insulating advantages. Like 
design flexibility and versatility. 
H So whether your greatest 
concern is outstanding beauty 
or still standing durability, make 
it masonry. And make it ever- 
lastingly beautiful. H For all 
the facts about creating with 


masonry, call or write. 


Masonry Institute of Texas 


P. O. Box 34583 
Houston, Texas 77234 
(713) 941-5668 
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at a finished building could 
be the extra edge you have 
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been needing. Please call 


BERGER & CO. щі 
today to find out more оп: ' =: 
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2525 №, Loop West 2828 Routh St. 
Suite 450 Suite 350 
Houston, TX. 77008 Dallas, TX. 75201 
(713) 861-6611 (214) 922-8010 
FAX (713) 861-6618 FAX (214) 922-8020 


1-800-685-5562 


Terrazzo... _ df 
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Ап Investment... „= \\ 
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Sports Recreation Center 
University of Texas at Austin 


| <=. rm Ter 
esign Versatility 
Durable | 
Long mi uL 
Easily Maintained 


Visit Booth 612 in Austin, or circle 99 on the reader-in quim 
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ANNUAL REVIEW 


OF TEXAS 
ARCHITECTUR 


Right: Concert Hall, 
Jesse H. Jones Hall for 
the Performing Arts, by 

Caudill Rowlett Scott, 
Houston, winner of the 
TSA 25-Year Award 


On the cover: Rendering 
of the Balinskas House, 
Houston, by Notalye Ap- 
pel, Architects, ane of the 
winners of the 1994 TSA 
Design Awards; drowing 
by Lee Olvero 


ForTIETH ANNUAL TSA DESIGN AWARDS 


Desert Shelter 40 
Cibolo Creek Ranch, Shafter, by Ford, Powell & Carson, San Antonio 


Tilt Wall Variety 42 
Travis Apartments, Dallas, by Cunningham Architects, Dallas 
Editor's note 7 Full Metal Jacket 44 
Balinskas House, Houston, by Natalye Appel Architects, Houston 
Lottors 11 
For Art’s Sake 46 
Nows 16 William Stern House, Houston, by William F. Stern & Associates, 
Ol Note 17 Architects, Houston 
Calendar 18 
Open Air House 48 
Laws, Regs & 30 Jaral, Houston, by Taft Architects, Houston 
Red Tape 
Throwing A Curve 50 
Survoy 64 Penn-Plax Assembly Plant, Saintes, France, by Taft Architects, Houston 
Products and 
information 67 Най» Jubilee 52 
Marketplace 71 Jesse H. Jones Hall for the Performing Arts, Houston, by Caudill 
Resources 75 Rowlett Scott, Houston, winner of the TSA 25-Year Award 
Travol/Treasures 76 
Gerald Moorhead Life Work: The Architecture of Joseph Esherick 64 
muses on porches Frank Welch, FAIA, of Dallas profiles a quiet architect who says he prefers 
around the world. designing architecture "that you don't 'see."" 
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IN NATURAL STONE, EXPERIENCE IS EVERYTHING... 
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IMC, Inc, serves an international marketplace from its Dallas hub IMC 


with a complete line of natural stone rile and slabs from the U.S » 

+ ea к sy Americas’ Natural Stone Resource 
and 26 different countries. The same formidable ins о 
marble, granite and other stones that has supported over six (214) 241-7796 
hundred commercial projects in all fifty states is a remarkable 
resource for Texas design professionals. Call (800) 929-41М‹ (800) 929-4IMC 
for samples, technical data and information. Р ` а: 

11210 Zodiac Lane Dallas, Texas 75229 

Circle 43 on the reader inquiry card 


Save on Prescription Drugs with the 
AIA Trust Health Insurance Plans. 


While congress and everybody else is talking 
about fixing the costs of health care, the AIA Trust is 
doing something about it. With the Caremark 
prescription drug program, participants in the Trust's 
plans pay no more than $12 for medicine, even for a 


three months supply! Designed for small firms and 
sole practitioners, plans include a preferred provider 
hospital network and optional dental coverage. 


Call 1-800-343-2972, ext. CACE for a quote. 


Premium rates are guaranteed for all of 1994! 


AIA Trust 


WE'RE ON YOUR SIDE 
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EDITOR'S NOTE 


Wanting More 


IN THIS ISSUE we present the winners of the 1994 TSA Design Awards Com- 
petition, celebrating the competition's fortieth year. The seven architecture 
firms that won this year come as no surprise: All have won several times before, 
and all can be counted among the best-regarded in the state. The only surprise, 
perhaps, is that there were not more award-winners from other firms with 
long-standing reputations for design excellence. It was a tough jury. 

It is customary to draw auguries about the state of architecture in ‘Texas 
from the awards program. This year, however, I think it is particularly hard to 
do so. Five of the seven winners this year are residential projects, and three of 
those are single-family houses. Seven, or five, or even three years ago, this 
might have been a representative 
sample of the type of work that was go- 
ing on in Texas. But with the recovery UPCOMING ISSUES: 
of the design and construction indus- 
tries gathering steam in Texas and na- We invite submissions to TEXAS ARCHITECT 
tionwide, with the vast sums being for all our upcoming issues, Scheduled 
spent on hospitals and on public issue themes for 1994 include 
projects from schools to prisons, with 
the growth of retail and industrial con- 
struction in the state, and with 'Iexas 
architects playing such a prominent 


Nov/Dec '94 (deadline 1 Oct) 
"Free Trade and Design—Texas 
Architects ond Worldwide Markets" and 
“Cose Study: Public and Civic Buildings’ 


role in the international arena (the JAN/FEB '95 (deadline 4 Nov) 
theme of our upcoming Nov/Dec 1994 Corrections Architecture 
issue), the focus of this year's Design Mar/Apr '95 (deadline 16 Dec) 
Awards jury—with the exception of the "Architecture for Leisure" 
Penn-Plax plant by Taft Architects— 

seems too narrow. Perhaps not enough Ne also need stories about new 


- А hitectu D ‹ terior: 
of the new projects have been com- architectural pr 5, Interior 


pleted long enough, or perhaps poten- 
tial entrants have been too busy to have 
projects photographed and docu- 
mented for entry in the competition. sections. In addition, we are looking 
Perhaps its an example of what we fer гіда bont tanavations ia 
sometimes call the gazebo effect—the technique 

advantage that small, clearly organized A 
projects have over large, complicated 
ones, due to the way the Design 
Awards competition is organized and please call 1 

judged. For whatever reason, the win- 2/476-0528 
ners this year, all of them good 
projects, all of them worthy of their 
awards, leave me wanting more. 


historic prt vation, urban design 
zoning, mass transit and highway 


development, competitions, and 


education lor our NEWS and Sut 


THE EDITOR'S NOTE in the July/August TA touched on the sale of the archi- 
tecture and engineering divisions of CRSS Architects to HOK. As the letters 
that begin on page 11 of this issue indicate, the piece elicited an unusual—and 
gratifying—number of replies. Many of the writers take issue with me on vari- 
ous points, but all leave open what I consider the pressing question: What, if 
anything, can architects do to produce returns on investment sufficient to make 
the profession competitive with widget manufacturing? And, in that context, 
does design matter? Joel Warren Barna 
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Jaco Construction Has All You | A 
Need For A Leak Proof Roof 


To take care of a leaking roof, once and for all, call on Jaco Construction, Inc., 
installer of the Duro-Last Single-Ply Roofing System. Jaco will customize this tough, 
punctureproof roofing membrane to the specifications of your roof. Every installation by 
Jaco Construction, Inc., is certified by factory inspectors, warranted for 15 years, and 


insured for $12,000,000 against damage to contents of non-residential buildings. • Light Weight 

Jaco Construction is your source for Duro-Last, perfect for every flat and low- • Energy Efficient 
slope roof, from mobile homes to factories, schools, shopping malls, hospitals, and on and * Easily Installed 
on. Count on Jaco Construction for everything it takes to make a leak proof roof! (no mess or disruption) 


Come see Jaco Construction in Booth 

806 at the Texas a f O 
Society of ; 

Architects’ 55th construction, inc. 
Annual Meeting & Authorized Dura-Last Roofing Contractor 


409-265-6101 * 713-393-1101 
Clute, Texas 77531 


Trade Show in Austin, October 7—8, 1994. 


Five Reasons Every Texas Architect and Related 
Professional Should Be a Member of TSA 


AIA. Three Initials That Impart Distinction to an 
Architect, Distinction That the Public Looks For. 


Continuing Education Opportunities. Stay Up to 
Date and Stay on Top of the Profession. 


e» Fellowship with Other Architects. Meet at Com- 
mittees, Board Meetings, and the Annual Meeting. Nap pic pa 


o State Watchdog for Architectural Issues. TSA 
Maintains Constant Contact on Architects! Behalf. ChESERTEATION 


o Design Awards and Individual Recognition. Enjoy б 


AMERICAN 
the Recognition of Your Peers for Achievement. INSTITUTE OF 


TEXAS SOCIETY 


STATE 


. ARCHITECTS 
WOoN'r YOU CONSIDER JOINING TSA TODAY? 


YOUR PROFESSION NEEDS YOU. ESTABLISHED 1939 


For more information on TSA benefits and services, or for a membership application, use the reply card on page 19 in this issue. 
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Over 1,000 quakes above 3.0 
on the Richter Scale were re- 
corded in the Western U.S. 
since January 17, 1994. Mor- 
tars made with Type S lime are 
part of the reason why damage 
to modern masonry structures 
was minimal. In the West, mor- 
tars containing Type S lime 
are code-approved for seis- 
mic zones 2, 3 and 4. The 
reason...high bond strength to 
resist lateral movement. 
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Chemstar Type S Lime helps 
“grab” brick and block, making it 
your best bond insurance 
against wall damage. Not just in 
regions subject to quakes or 
high wind loads, but anywhere 
structures are built to last. 
Chemstar Type S Lime is avail- 
able in the West, Southwest, 
Texas and Western Canada. 
For sales or technical informa- 
tion about Chemstar Type S 
Lime, call (800) 274-8977. 


Chemical Lime Company, P.O Box 121874, Fort Worth, TX 76121-1874 
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@ Paints World Leader 


When You 
Specify Glidden, 
Your Customer 
Breathes Easier! 


2222 22 222222222 
Blidden 


~ We offer the first conventional paint that's 
EGGSHELL ENAMEL, „т VOC (Volatile Organic Compounds) Free! 


©, 


Most latex and oil based paints contain 
organic solvents that contribute to smog and 
air pollution problems. Glidden technology 
has developed LIFEMASTER 2000, a 
conventional latex paint totally free of 


72 V.0.C's. LIFEMASTER 2000 is one more 
ate product of ongoing Glidden research that 
lee helps ensure a healthy environment without 


sacrificing Glidden's world famous quality. 


Stop by our booth ta view 


It's Like ; 
Having Your Look at these other LIFEMASTER 2000 


Own Decorator! advantages: 


The Glidden Master Palette system is e Virtually no odor during and after application 
like having an on-premise decorator to e Superior one-coat coverage, so you get done 
provide advice on color coordination in less time 


needed to create a beautiful and lasting a Medi ; . 
aesthetic environment for any job. Applies easily, cleans up with water 
* Eggshell finish hides minor surface 


(Glidden imperfections 


The Tougher the Job the More You Need GLIDDEN. 


Paint, Supplies & Equipment Available at 40 Texas Locations 


Visit Booth 323 in Austin, or circle 140 on the reador inquiry card 


Letters 


Humor and the Work of Colleagues 
VI'S ALWAYS INTERESTING to see the work of 
college students whose “inhibitions have been 
lifted" by some bright instructor (744, “Survey,” 
lulyZ^ug r994). The work of Mr. Swearer's stu- 
dents reminded me of some of the creations 
that came from Mr. Goff's Architecture 8 
classes at the University of Oklahoma. 

However, for pure old fashioned fun, noth- 
ing will ever top Max Greiner's whimsical cre- 
tions during his days at Texas A&M in the 
varly 1970s. John Fairy was Max's instructor, 
wul I think Rodney Hill had some influence on 
what Max was doing. The examples of *fetish- 
istic focusing" pale compared to what Max was 
creating: A completely functional wine decanter 
crafted from a real (albeit deceased) chicken; a 
hand mirror whose handle is mostly the legs of 
a real (also deceased) bull frog; and, a jewelry 
box that stands on four legs (same again) taken 
from a raccoon. Now, that was good stuff. 

Don't get me wrong—1 like the results from 
\ustin. I just couldn't envision how you really 


К 


usc them. The "portable clothing-like conceal- 


ing structure" holds promise, but not like being 
able ro tuck a white leghorn under my arm and 
ask... “a little Madeira, my dear?” 

Humor is a powerful weapon. Keep up the 
good work, and keep trying. I like this better 
than the architecture currently being produced 
by my colleagues. Jim W. Sealy, FAIA 

Architect/Building Code Consultant 
Dallas 


Correcting an Exaggerated Rumor 
IT HAS come to my attention that according to 
the [April 1994] Texas Architect Practice Annual, 
in the listing of past TSA presidents, | am de- 
clared deceased. I fear that others will believe 
such an exaggeration of my physical condition 
and go into deep mourning. Since it is too hot 
at this time to wear dark clothes, I hasten to 
advise them ro continue wearing light-colored 
cottons. I feel great and do not plan to accept 
celestial residence for some time to come. 

Incidentally, although it has been 25 years 
since I had the pleasure of serving as TSA presi- 
dent, I note that many of those who were active 


at that time are still carrying leadership roles in 
TSA. All of you are doing great work for the 
profession and to the benefit of those who are 
just now coming into architecture. Your work is 
much appreciated. Howard R. Barr, FAIA 

Austin 
Editor's response: Mr. Barr kind note makes 
light of a truly embarrassing editorial error. 


0f Design, Service, and CRSS 
YOUR EDITORIAL in the July/August issue 
was interesting, but as an ex-CRSer (1965- 
1975) I think the sale of their architectural 
practice falls into а category other than Pro- 
cess versus Design. 

[ was fortunate to work for Bill, John, Wally, 
and Willy Peña and to be one of CRS* six mi- 
nor shareholders before it went public (there 
were eight major ones), However, after going 
public, management said that our responsibility 
was to have a 1 5-percent compounded return 
for the market. On the projects in which I was 
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Light on a Grano Scale. 


£m MASONRY 6 ©1455 


(24 SYSTEMS INC. 


9189-F Winkler 
Houston, Texas 77017 


Phone: 713/944-9716 
Fax: 713/944-1723 


San Antonio: 210/654-8441 
Toll-Free: 800/677-6393 


aster Distributor 
of American-Made 
PITTSBURGH CORNING 


PEGUASSBLOGK: 


PRODUCTS 


Circle 10 on the reader inquiry card 


When designing this 
conservatory, a glass 
block curved wall 
seemed to strike a chord 
with W. Wayne Collins, 
AIA. Clearly distinctive 
glass block from 
Pittsburgh Corning 

can bring your visions to 
light, too. Just contact 
your local distnbutor. 


Hyma Residence, 
Fallbrook, California 
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BORAL BRICK BENEFITS 


* Extensive Sales and Support Network 


* Quality Raw Materials 
Diverse Manufacturing Capabilities 
Broad Range of Colors 


* 45 Years of Experience 
Visit Booth 408 in Aumin, or circle 46 on the reader Inquiry cord 


THE DESIGN 
PROFESSIONAL'S CHOICE 


Boral's Henderson Division products are designed and manufactured to 
meet or exceed industry standards for both exterior and interior 
applications. Where tight dimensional tolerances and aesthetic 
versatility are demanded. our products meet the need 

Dur goal is to produce brick which achieve maximum strength and 
durability, while supplying the designer a wide array of permanent 
color. Using the finest clay and shale materials, Boral bricks are 
manufactured through advanced techniques, yielding high quality 
products compatible with any architectural style and environment 

For over 45 years, architects have relied on Henderson's quality 
products and excellent sales support through our experienced sales 
force and extensive distributor network. 

Whether structural or veneer, laid in place or panelized. may we 
suggest consideration of Boral Brick products on your next project. 


BORAL BRICKS 


Henderson Divisio 


Post Office Bos 2110 
Henderson, Texas 75653-2110] 
903/657-3505 
FAX 903/657-1195 
1-800-443-8507 
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involved, service, quality, and integrity became 
sales terms rather than operating issues. Its only 
business, as with other publicly held companies, 
became to make money for its shareholders. 

V hat has not changed. If tobacco compa- 
nies can make biscuits, CRSS can make en- 
ergy. Perhaps the example is a good one for 
irchiteets, and maybe the stock will he a bet- 
ter investment. But the real CRS legacy con- 
tinues. Their processes of programming and 
client involvement in reaching design solu- 
tions lives in many people and many firms— 
including ours. games Falick, FAIA 

The Falick/Klein Partnership, Inc. 
Houston 


MR. BARNA, your summary of the early history 
of CRSS Architects is eloquently and accurately 
expressed in your editorial in the July/August 
Issue of Texas Architect. However, I wish to re- 
spond with some facts about the recent history 
of the firm. Over the past three years, CRSS 
hitects has received 44 planning and design 
wards. Of a total of eight awards presented in 
1994, ERSS Architects received three design 
waris from the Houston Chapter of the 
Mnerican Institute of Architects. Also recently, 
{RSS has received a design award from the 
\merican Society of Interior Designers for 
поа. CRSS Architects is ranked the 12th archi- 
t'emrl/engineering firm in general buildings 
ру ENR. 
ERSS Architects! approach ro architecture is 
i balance between design, technology, and man- 
ment, Our architecture strives to satisfy 
physical, emotional, and intellectual needs. As a 
highly integrated process, design cannot be 
paratei from service. The path to sustainable 
hitecture is through this balance. CRSS’s 
Problem Seeking* methodology has created a 
mens te salve complex problems with endur- 
ilutions 
li refer to the “demise of CRSS Architects” 
inappropriate, CRSS Architects is joining 
ith Hoellinuth, Obata & Kassabaum. The 
the of both firms are being combined to 
Heide our clients full service capabilities on a 
Ideal wale Design has always been important 
pa clients and remains at the forefront of 
iere approach. This is also true for НОК 
| will continue to be true for the new com- 
TT (steil by this merger. 


The CRSS Architects team looks forward to 
an exciting new future with HOK that contin- 
ues the traditions of both CRS and HOK to in- 
novate and achieve design excellence. 

W. Thomas Harris, ALA 
Vice President, CRSS « Irchitects, Inc. 
Houston 


IT WAS ENJOYABLE reading your editorial in 
the July/August 1994 issue of Texas Architect. 
Rarely do I read something that requires a re- 
sponse. Instead of one subject, there were sev- 
eral on which I feel compelled to comment. 
[he “demise” of CRSS was self determined, 
not the result of a schism between design and 
service. One of the options available to manage- 
ment was to purchase themselves from their 
parent company. They have chosen to pursue 
the future with HOK, a firm with which they 
have associated on a variety of projects for al- 
most 4o years, and a firm which has similar at- 
titudes about design. CRSS was successful in 
the боз and '7os as НОК has been in the "Bos 
and 'gos. CRSS chose to diversify into areas 


other than a traditional A/E practice and be- 
come a publicly held corporation. It was an 
amazingly courageous experiment for an archi- 
tectural practice. That it has not only survived 


but succeeded financially for almost a quarter of 


a century under that organization, and under 
the scrutiny of public shareholders, is a testa- 
ment to architects as businesspersons. On the 
other hand, НОК has chosen to remain а pri- 
vately held company and to refrain from di- 
versifying into areas beyond those of the A/E 
design/service firm. It is for that reason that 
CRSS staff members have chosen to align 
themselves with HOK; to once again concen- 
trate on the business of design. 

Your suggestion that the path to a sustain- 
able architectural practice is chaotic and not lin- 
ear dnes not fir with the realities of either 
CRSS, HOK, or SOM for that matter. After 
almost half a century, all three firms consis- 
tently rank in the top 10 largest international 
practices in the world and are managed and 
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William Stern House 


Architect: William F. Stern 
& Associates, Architects, 
Houston, TX; 
Willlam F. Stern; 
Deborah Morris; 
assisted by Paolino DiVece, 
Peter Dreghorn 
Client: William F. Stern 


The Jesse H. Jones Hall 
for the 
Performing Arts 


Architect: Caudell Rowlett Scott 
(CRS), Houston, TX; 
Thomas A. Bullock, FAIA; 
Charles E. Lawrence, FAIA; 
James B, Gatton, FAIA 
Client: Houston Endowment, Inc. 


4401 Travis 


Architect: Cunningham 
Architects, Dallas, TX; 
Gary Cunningham; 
Sharon Odum; Bill Lutter; 
Frank Gomillion 
Client: Diane Cheatham 


In recognition of “star quality” 


Pratt & Lambert congratulates these outstanding architects 
who chose our quality finishes and designer colors to 


complement their award-winning designs. 


PRATT & LAMBERT PAINTS 


The Quality Advantage...in Architectural Finishes Since 1849 


For information about Pratt & Lambert's Architect / Designer Program, 
contact Steve Meyer, Division Director, 800-444-9806. 


Circle 228 on the reader Inquiry card 
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“Letters,” continued from page 13 


owned by individuals other than the named 
founders. Obviously, neither Eisenman nor 
Gehry (your examples) can yet demonstrate 
that their firms will survive their departure. 

Service does not matter more than design. 
However, neither does design matter more than 
service. For the profession of architecture to 
survive, it is essential that the two go hand in 
hand. To suggest that CRSS concentrated more 
on service than design lacks evidence. CRSS has 
received more than 400 design awards. 

I would agree with the premise that there is 
something enduring, if not endearing, in the 
concept of the 19th-century gentleperson-ar- 
chitect (to be politically correct). However, I 
contend that the client can find those historical 


qualities in talented individuals, regardless of 


whether they practice alone or in larger organi- 
zations. It is unlikely that a client will stumble 
across a Frank Gehry in the yellow pages. As 
often as not, clients find architects, not we 
them; they know enough of the image for which 
they are searching to eliminate most firms by 
their initial short lists. We are rarely “guiding 


the taste of unschooled clients,” but are usually 
attempting to rise to their expectations, both in 
design and delivery. ‘To suggest anything less is 
demeaning to our clients. 

We at HOK are excited at the prospect of 
СКУ55 heritage joining us. It is a unique under- 
taking within the profession of architecture, 
once again demonstrating CRSS5 willingness to 
Bill Lacey, AIA 


Senior Vice President 


be innovative and creative. 


Principal in Charge of Design 
Hellmuth, Obata ё Kassabaum, Ine. 
Dallas 


Editor: (Re: "Editor's Note,” July/Aug 1994): 

Interesting thoughts. | am confused. Please 

help. Please define design. Please define service. 
Pleas define success. Please define demise. 

Walter W. Wendler, Ph.D., АТА 

Dean and William M. Peña Professor 


Texas A@M University College of Architecture 


N 


Alcoa Pranchas Rooting 


SALCOA 


“ Infinite panel length 

* 1-3/4 inch Snap Lock Seam 

" 1-1/2 or 2 inch Strait Leg Seam 
* Custom Fabricated Accessories 


Roll Formed At Your Job Site 
TEXAS' LEADING INSTALLER OF RESIDENTIAL METAL ROOFS 
ALUMINUM ROOFING 

SPECIALISTS, INC. METALEN 


2000 Sammons Davis Court, Arlington, Texas 76015 


FAX 817-468-9190 
TOLL FREE 800-255-6911 


Visit Table 16 in Austin, or circie 88 on the reader inquiry card 


DFW METRO 467-7716 
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No More Balkanization 
WOULD YOU PLEASE have the author of “Re- 
think Parking" (74, July/August 1994) explain 
the phrase "Architects, disenfranchised by the 
balkanization of the city-building project into 
narrow specialities, . . .". 

This phrase is the basis for what follows, but 
is an example of “Pentagonese” obfuscation. In 
trying to be cute, he has obscured his meaning. 

Les Center 
Les Center Architect 
Houston 


Correction: On p. 40 of the May/June TH, the 
photographer's credits for The University of 
Houston Music Building (by The Mathes Group) 
and the Hilton College of Hotel and Restaurant 
Management (by Farrell Sundin + Partners) are 


incorrect. The photographer is Jud Haggard. 


| Metal actin 


FREE PLAN TAKE OFF FOR COMPLETE MATERIALS LIST 


NEW DESIGNER COLORS 
ENVIRONMENTALLY FRIENDLY 


CJ Panels 


+ 12 to 24 inch panel width 

* 90 or 180 degree seam 

* With or without seam sealant 
* Installation Available 


ЈМ SHAKES AND SHINGLES 
STANDING SEAM METAL 


Alenco wrote the book 


to help with your planning 


Alenco's 1994 product selection guide comes in 
a four-color booklet full of information you can use 
immediately in planning that new construction or the 
renovation project. 

There are photographs and product details of various 
Alenco Commercial windows including single-hung, 
double-hung, horizontal sliders, projected, casement, and 
fixed. Examples of specific completed projects are shown. 

This booklet also contains sections on Alenco 
Commercial's installation accessories and replacement 
window systems as well as a two-page spread sheet 
that answers 22 key design and engineering questions 
concerning each series of Menco Commercial's windows. 

Alenco Commercial is a division of Redman Building 
Products, Inc., one of the largest manufacturers of 
aluminum windows in America. Aluminum windows were 
an innovation of Alenco in the early 1950s, and architects 


and builders across the United States have been served by 
Alenco for more than 40 years. 

Alenco Commercial provides many services to help you 
with your project from concept through completion, and 
you can find out more by requesting our 1994 product 
selection booklet. 


Ask for your copy. 


с ше 


Alenco Commercial 

A division of Redman Building Prodncts, Inc. 
201 North FM 2818 
Bryan, Texas 77803 


1-800-444-1444 


Visit Booth ?22 in Austin, or circle 129 on the reader inquiry card 


News 


Shelling Ovt 16 
FORT WORTH David Schwarz is 
the design architect for an addi- 
tion to the downtown library. 


Grade A 16 
DALLAS Schools from ocross the 
stote were honored in the 1994 
Exhibit of School Architecture 
design competition. 


Of Note 17 
Calendar 18 


Eight projects honored 24 
AUSTIN Eight projects were hon- 
ored by AIA Austin’s design- 
awords competition. 


Health projects chosen 26 
DALLAS Thirteen projects were 
nomed os winners in the 1994 
Texas Architecture for Health 
design competition. 


Busman's Holiday 29 
SAN ANTONIO Artwork by Son 
Antonio's design community 
was displayed ot o local gal- 
lery. 
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Shelling Out 


FORT WORTH Washington, D.C.-based archi- 
tect David Schwarz' latest contribution to the 
Fort Worth cityscape—a cover for the leaky 
downtown library—is nearing completion. 
Schwarz, working mostly on behalf of his pa- 
trons Ed and Robert Bass, has built a number of 
high-profile projects in and near Fort Worth in 
the last few years, including Sundance West, the 
Ballpark at Arlington, and the library addition. 
Schwarz Fort Worth work has received lots of 
press—due partly to his and his clients’ pen- 
chant for self-promotion—and has led to the 
notion that he is single-handedly remaking the 
city; a congratulatory profile in the September 
issue of Texas Montbly says Schwarz "is making 
Fort Worth look more like Texas than any other 
city in the state." The library may contribute to 
Schwarz's reputation in ways he did not intend. 

The addition—a two-block-long shell 
wearing a pseudo-classical facade—will re- 
main empty for the foreseeable future; $6 
million must be raised before the interior can 
be finished. ‘The shell was conceived by Fort 
Worth architect Martin Growald as a way to 
halt leakage problems in the original under- 
ground library building and to provide space for 
future expansion (see 7-4, "News," July/Aug 
1992). After proposing several designs, Growald 
remained as architect-of-record, but was re- 
placed—at the suggestion of Ed Bass—as design 
architect by Schwarz. 

The lihrary's neoclassical facade is con- 
structed of three finishing systems, including 
one-inch stucco on flat-wall surfaces, with other 
portions of the second floor sheathed with 
EIFS. Columns and pilasters, bases, and capitals 
are cast in 3/8-inch reinforced cement. Already- 
oversimplified molded detail is further obscured 
hy an overcoat of aggregate material. 


Give these schools an A 


DALLAS A total of 36 projects were selected as 
winners in the 1994 Exhibit of School Archi- 
tecture, a statewide design competition co- 
sponsored by the Texas Association of School 
Administrators, the Texas Association of 
School Boards, and the Texas Society of Ar- 
chitects; the winning projects were chosen 
from among 71 entries; 53 were new con- 
struction and 18 were additions or remodels. 
Jurors for this year’s competition were archi- 
tects Randy Fromberg of Fromberg Associ- 
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Above and oppo- 
site top: new Fort 
Worth Public 
Library addition 


Opposite below: 
neoclassicism at 
First Christian 
Church, Fort Worth 


Schwarz, speaking at the July meeting of the 
Fort Worth AIA (of which he is a member), 
provided a telling assessment of the library 
when he observed, seriously, that the buildings 
polystyrene and stucco facade “should hold up 
pretty well, unless it gets kicked." When asked 
how the public would view his handiwork in 50 
years, Schwarz retorted that he "never worried" 
about that sort of thing. 

Schwarz deflected criticism of the project to 
city officials, saying he didn't want to design a 
neoclassical building, but that he had “no 
choice" and “no budget." However, with a $7.2- 
million budget and the modernist context of the 
adjacent Tandy Center complex as givens, neo- 
classicism was a puzzling choice. Rendering of 
such grandiose stylistic aspirations in imperma- 
nent materials certainly undermines contempla- 
tion of the building as serious civic architecture. 


ates, Inc., of Austin, and Tom Ashley of 
Ashley Humphries-Sanchez Partnership of 
McAllen; Alan Thompson, president of the 
school board, Lake Travis ISD; and Robert 
Spoonemore, superintendent, Pflugerville ISD. 
Pearland Junior High School West Campus, 
Pearland ISD, by Ray Bailey Architects, Inc., of 
Houston was chosen to receive the compe- 
tition’s highest honor, the Caudill Award. 
Honor awards with distinction went to 
three projects: Bethany Elementary School, 
Plano ISD, by Corgan Associates Architects 


“Schools,” continued on page 21 


Schwarz's decision to break the southern 
facade into three “buildings” is welcome, as 
the other facades, with their unbroken 
stretches of applied columnar ornamentation, 
ippear interminable. However, his differen- 
tiation of the eastern “wing” from the west- 
ern “wing” by doubling its engaged columns 
results in an awkward quadrupling of columns 
at the corners. Other bothersome details in- 
clude darkly tinted glass at street level and col- 


umns within front niches that are sliced in half 


hy hutt-glazed curtainwall. Schwarz's monu- 
mental new entry terminating Lamar Street is 


И M. le 


unusable for the fore- 
seeable future, and 
the current entry on 
the east side is indis- 
tinguishable from the 
rest of the Taylor 
Street facade. The 
north facade, seen by 
hundreds of people 
working in the Tandy 
and the Justice Center 
complexes, contains 
blind windows and a 
шеш faux entrance, hardly 
an improvement over 
the Tandy Center’s blank street level, which 
Schwarz has often criticized. 

Attention now shifts to Schwarz's design for 
Fort Worth’s new downtown performing-arts 
hall, which features an opulently detailed Beaux 
Arts-style facade with 40-foot angels apparently 
inspired by Wyatt C. Hedrick’s courthouse an- 
nex to the north. Initial publicity described a 
“facade of plaster made to resemble limestone,” 
although officials indicate that some of the fa- 
cade may be real limestone. If fundraising ef- 
forts fall short—$20 million is still needed at 
present—will Fort Worth blunt its aspirations 
with another value-engineered facade? 

Public education about architecture should 
begin with civic buildings that epitomize sound 
design principles and are stylistically coherent. 
A library box that “wants to be neoclassical,” as 
Schwarz puts it, is a far cry from the refined 
neoclassicism of the nearby First Christian 
Church (1914, Van Slyke and Woodruff) or 
the subtle modern classicism of Fort Worth's 
landmark Kimbell Art Museum. 

Barbara Koerble 


Pearland Junlor 
High School West 
Campus by Ray 
Bailey Architects, 
Inc., of Houston 
received top 
honors—the 
Caudill Award—in 
the 1994 TASA/ 
TASB Exhibit of 
School 
> Architecture 
design-award 
competition. 


OF NOTE 


Educators honored 

UTA School of Architecture Dean Ed- 
ward Baum and faculty member 
John Maruszczak were awarded 
first prize in a national urban-de- 
sign competition that focused on 
Chicago's Northerly Island, the site 
of Meigs Field. Also, Hal Box, former 
dean of the U.T. Austin School of Ar- 
chitecture, was recently awarded 
the Distinguished Professor Award 
by the Association of Collegiate 
Schools of Architecture at its annual 
meeting in Montreal. 


Going, going, gone... 

Frank Gehry, John Hejduk, Steven 
Holi, Hugh Newell Jacobson, Helmut 
Jahn, Philip Johnson, Richard Meier, 
I.M. Pei, and Cesar Pelli are among 
the architects who have donated 
work to the Charles Moore Drawing 
Auction sponsored by AIA Austin. 
The auction is to be held Oct. 7 as 
part of the Host Chapter Party at 
the TSA Annual Meeting in Austin; 
proceeds will benefit the chapter's 
Charles Moore Scholarship fund 
(contact Lee Bash at TSA, 512/478- 
7386, for more information). 


S.l. Morris: Master Builder 

In August the Houston Chapter of 
the Associated General Contractors 
presented its first Master Builder 
Award to 5.1. Morris, FAIA, of Hous- 
ton; the award recognizes Morris for 
more than 50 years of contribution 
to the city's built environment. 
Morris's projects include the First 
City Bank Tower, the Houston Cen- 
tral Public Library, and the Astro- 
dome. 


Lubbock's Legacy 

А guide to Lubbock's historic archi- 
tecture is now available from the 
City of Lubbock and the Lubbock 
Heritage Society. The book traces 
the city's development from a fron- 
tier village to the "Hub of the 
Plains" in the early 19th century, 
ending with a few examples of '30s 
art deco and '40s moderne. 
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NEWS 


CALENDAR 


"Leadership hy Design" 

The TSA Annual Meeting and Design 
Products Exhibition will feature 
seminars, a trade show with over 
100 exhibitors, and social events 
like the Presidents' Gala, the Host 
Chapter Party, and the Awards Lun- 
cheon. The meeting and exhibition 
will be held at the Stouffer Hotel in 


Austin. Texas Society of Architects 
(Lee Bash, 800/478-7386), OCT. 6-8 


RDA Fall Lectures 

The Fall Lecture Series will feature 
David Van Zanten, "Paris Design in 
American Eyes," (Sept. 28); Kath- 
erine Howe, "Herter Brothers and 
Classicism," (Oct. 5); Alexander 


Stephen D. Sprowls, CPCU 
President 


——pPLUS 


—— PROFESSIONAL LINES 
— —— UNDERWRITING SPECIALISTS, INC 


We've been around— 
through boom and bust, 
since 1981, providing 
continuing professional 
advice and support 
to help you manage 
the risks of your profession. 
TSA’s source for 
professional liability insurance. 


Professional Lines Underwriting 
Specialists, Inc. 
4201 Bee Caves Road, 
Suite C-202 


Austin, Texas 78746 


(512) 328-8395 
1 (800) 880-1019 


Fax (512) 328-8121 


Circle 12 on the reader Inquiry card 
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Demanding Architecture 
Built for Demanding Clients 
With Attention to Craft 


and to Detail 


OFFICES: 


93] West 23rd Street 
Houston, Texos 77008 
(713) 869-9977 


4815 West Braker Lone 
Suite 502-187 

Austin, Техоѕ 78759 
(512) 329-8009 


Circle 224 on the reader inquiry card 


Tzonis, “The Enigma of Classicol Ar- 
chitecture," (Oct. 12); Christopher 
Markhouse, "Inside Neo-Classicism: 
The Nineteenth Century's Interna- 
tional Style,” (Oct. 19). Rice Design 
Alliance, Houston (713/524-6297) 


“Four San Angelo Masters” 
Ceramics by Roger Allen, photo- 
graphs by Tom Clemens, pastels by 
Joan Mertz, and watercolors by 
Mary Margaret Pipkin combine ina 
showcase of regional talent. San 
Angelo Museum of Fine Arts (915/ 
658-4084), THROUGH OCT. 23 


"Craft in Building" 

Forged and worked metals, carved 
stone, ornamental glass, architec- 
tural ceramics, murals, woodwork, 
and neon will be displayed by the 
Austin Civic Architectural Artisans 
Team. Mebane Gallery, University of 
Texas at Austin (Lars Stanley, 512/ 
445-0444), ост. 7-21 


National Preservation Conference 
"Preservation, Economics, and Com- 
munity Rebirth" will be the theme of 
this Boston conference. Topics will 
include downtown revitalization, af- 
fordable housing, financing preser- 
vation, and heritage tourism. Na- 
tional Trust for Historic Preservation 
(Tuesday Georges, 202/673-4141), 
OCT. 26-30 


“Innovations in Housing” 

The winning designer of a 2,500- 
square-faot home will receive 
$10,000 and publication of the 
project in BETTER HOMES AND GAR- 


DENS and PROGRESSIVE ARCHITECTURE 
magazines. Innovations in Housing, 
(206/565-6600), DEADLINE: DEC. 6 


"ASLA Meeting and Expo" 

The Annual Meeting In San Antonio 
will focus on water issues; seminars 
will allow participants to acquire 
practical skills on a variety of sub- 
jects. Americon Society of Land- 
scape Architects (Jan Rothschild, 


202/686-8319), OCT. 8-11 
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“Schools,” continned from page 16 


of Dallas; Forestwood Middle School, Lewis- 
ville ISD, by SHW Group, Inc., of Dallas; 
and O'Donnell Middle School, Alief ISD, by 
PBK Architects, Inc., of Houston. 

Ten projects were selected to receive 
honor awards for design excellence. They are 
Act Academy, McKinney ISD, by SHW 
Group, Inc.; Brookhaven Intermediate 
School, Killeen ISD, by JPJ Architects, Inc., 


jg oT ШШЩ 


of Dallas; C.F. Brewer High School, White 
Settlement ISD, by Hahnfeld Associates Ar- 
chitects/Planners, Ine., of Fort Worth; Cedar 


Brook Elementary School, Spring Branch 
ISD, by RWS Architects Inc., of Houston; 
Herrera Elementary School, Houston ISD, 
hy Farrell Sundin + Partners Architects, Ine., 
of Houston; Kleb Intermediate School, Klein 
(SD, by Cavitt McKnight Weymouth, Inc., of 
Houston; and four projects by PBK Archi- 
tects: Brookwood Elementary, Clear Creek 
ISD; Lamar Elementary, Conroe ISD; Outley 
Elementary, Alicf ISD; and Susanna 
Dickinson Elementary, Lamar CISD. 

An additional 22 projects were presented 
with merit awards. 

All of the winning projects will be exhib- 
ited at the TASA/TASB Joint Annual Con- 
vention to be held in Dallas Sept. 30-Oct. 3; 


Exhibit of School 
Architecture award 
winners: Cedar 
Brook Elementory 
School (top left); 
Brewer High School 
(top right); Bethany 
Elementary School 
(second row, left); 
Forestwood Middle 
School (second 


NEWS 
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row, right); Brook- 
haven Intermediate 
School (third row, 
left); O'Donnell 
Middle School 
(third row, center); 
Herrera Elementary 
School (third row, 
right); Kleb Inter- 
mediate School 
(bottom ) 


the top r4 winners, including the Caudill 
Award winner and the honor-award winners, 
will also he exhibited during the TSA Annual 
Meeting in Austin Oct. 6-8. Following the 
two conventions, the top 14 winners will be 
part of a statewide travelling exhibition. 
Susan Williamson 
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InsulPane 


Energy Blanket of Texas, Inc. InsulPane ost 


Kilgore's Clear Lake Lumber Co. 


1-800-877-3350 / 210-372-4000 League City 713-332-9351 


Other Information 


~ i a Leslo Distributors 
Houston - 713-496-6370 Lufkin 409-634-8253 
Visit Booth 313 in Austin, or circle 213 on the reader inquiry card MG Building Materials 


Corpus Christi 512-884-9811 
Northside Millwork 


1 San Antonio 210-733-9117 
Support the Companies ESSO. ОН 
Pearland 713-485-1474 
that Support TSA Quarles Lumber 
Fori Worth 817-926-1761 
South Texas Moulding, Inc. 
Donna 210-464-3371 


Surveys show that TSA members believe the TSA Annual Meeting and 
Texas Architect magazine are two of the biggest reasons for joining the 
Texas Society of Architects. And a big part of members' dues goes to 


support these quality benefits, but most of the Stripling Blake Lumber 
costs are actually paid by exhibitors and Austin – North 512-465-4200 
advertisers. They participate because they value ae Austin - South 512-892-6700 


Texas architects and the business they bring. 
Respond to these companies' support. Send in your 
reader inquiry cards. Visit their booths at the 
exhibit hall this fall at the TSA Design Ideas & 
Products Exposition. Make sure your exhibitors 
and advertisers know you appreciate their support. 


New Braunfels 210-625-3417 
Williams Building Supply 
Austin 512-447-8191 
Woodlands Glass Products 
Spring 713-367-4489 


22 Texas Architect 9/10 1994 


FINALLY, AN ARCHITECTURALLY SOUND 
TILT- WASH WINDOW. 
(Ir FIGHTS THE WEATHER, NoT THE OPERATOR.) 


The New Andersen DC Tilt- 
Wash Double-Hung Window. 


Made to satisfy the growing 
demand for a hassle-free tilt- 
wash window, the New 
Andersen DC window is not 
only remarkably easy to clean 
(the patented wash assists let the 
lower sash tilt in with fingertip 
ease), it's incredibly easy to 
install. 


Unique corner locks reduce 
racking, applied sill stops 
eliminate caulking and 
extension jamb dados speed 
installation. 


And, if that isn't enough, both 
sash are weatherstripped on all 
sides with a rigid vinyl material 
that cuts friction, drafts and 
sticking. 


Furthermore, all of the Andersen 
DC windows can withstand 8 
inches of rain per hour, driven 
by 43 mph winds without 
leaking. 


Ask your nearest Window 
Center about the one tilt-wash 
window that does everything 
right. 


MILLWORK CO,, INC. Andersen Windowalls | SA 


For more information, visit us in booth 813 in Austin, or Circle 20 on the reader inquiry card 
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NEWS 


Eight projects honored 


AUSTIN Eight projects were selected as win- 
ners in the Austin ALA chapter design-award 
competition. Jurors for the compeition were 


Carlos Jimenez of Carlos Jimenez Architectural 


ШЇ «а. T 


AfBDpiog Mog 


Design Studio in Houston, Jerry Williams of 


Brooks/Collier in Houston, and Terry Sargent 
of Lord, Aeck, Sargent in Atlanta, Ga. 

Two projects by Robert Jackson, ALA Archi- 
tects— The Residence on Belle Hill and the 
Joanna Meis Home and Studio, both in Aus- 
tin—were honor-award winners. A restaurant 
in Austin, 612 West, by Dick Clark Architec- 
ture; the Gethsemane Epispocal Cathedral in 


Aan ÅO 


C-CURE WOULD LIKE To INTRODUCE ITS BREAK- THROUGH 
TECHNOLOGY IN "ONE COAT" CEMENTITIOUS POLYMER 
MODIFIED BASECOATS AND AN EXTENSIVE LINE OF SYNTHETIC 
AND CEMENTITIOUS FINISHES. 


P» FIBER REINFORCED BASECOATS 
SYNTHETIC FINISHES & ADHESIVES 
P E.I.F.S. SYSTEMS (SBCCI & ICBO APPROVED) 
Come By AND SEE Us AT 
BoorH #4 AT THE TSA MEETING 


CALL OUR DISTRIBUTORS IN TEXAS: 
HOUSTON * ASSOCIATED FOAM: 713 - 442-4481 
AUSTIN * CENTEX * 512 - 269-9114 
DALLAS * COLORADO STONE * 214 - 434-2515 
CORPUS CHRISTI « CONSTRUCTION ASSISTANCE AND SERVICES • 512 - 949-8332 


CURE 


C-CURE CORPORATION 305 GARDEN OAKS BLVD. HOUSTON, TX. 77018 713 / 697- 2024 


Visit Table 4 in Austin, or circle 217 on the reader inquiry card 
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Above left: 612 
West 


Above center: 
Gethsemane 
Cathedral 


Above right: First 
Methodist Chapel 


Above center: Above: The 
Joanna Meis Home Residence on Belle 
and Studio Hill 


Fargo, N.D.. by Moore/Andersson Architects; 
and the chapel renovation at the First Method- 
ist Church in Austin by Clovis Heimsath Archi- 
tects were also presented with honor awards. 
Two unbuilt projects by Lawrence Speck As- 
sociates received commendation awards. They 
were the Travis Heights House and Salado 
Hall, a new community center for Salado, 
Elizabeth Rexrode, ATA, of Studio В, was also 
given a commendation award for her architec- 
tural object “7:55 Austin... In Honor of the 
Roman Empire." Mark Haladyna 


Intern Mark Haladyna is a graduate student 
at tbe U.T. Austin College of Architecture. 


INC. 


David Bratcher 


Regional Marketing Director 


Dallas, Texas 


214-960-R'O'O'F* 


NOW TWO CONVENIENTLY 
LOCATED STORES . . . 


MILLER 
BLUEPRINT COMPANY NORTH 
10713 METRIC BLVD 
Austin, Texas 
(512) 837-8888 


MILLER 
BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 
Austin, Texas 
(512) 478-8793 


. . . ТО SERVE BETTER THE 
AUSTIN PROFESSIONAL! 


Circle 13 on the reader inquiry card 


CLASSIC 
PRODUCTS 


RUSTIC SHINGLE 


With the beauty of hand-split cedar shakes and the incredible 
durability of aluminum, Rustic Shingle is the system of choice 
for your roofing, mansards and siding. 


Residential or commercial, no other product offers you benefits 
like energy efficiency, warranted hail protection and the lifelong 
beauty that Rustic Shingle provides. Ninety-eight percent 
recycled content makes it the environmental choice. With the 
industry-leading Lilly Halomet Kynar finish in many colors, 
Rustic Shingle is available throughout Texas. 


Distinctive e Durable e Fire Safe 


1-800-543-8938 55; 


Step out to the 


in decking luxury 


PLAIN GRAY CONCRETE 
IS NOT ENOUGH 


Resurface with SUNDEK Texture or SUNDEK Masonry Effects, The 
cement coating with the life expectancy of concrete, designed to be 
applied over virtually any existing concrete or wood surface. 

Patios + Driveways + Pool Decks + Walks + Entries + Balconies 


Transform any concrete surface 


with the classic look of brick, 
tile or stone with SUNDEK 
Masonry Effects, the unique 
coating process which enhances 
areas with the rich colors of 
hand laid masonry at a fraction 
of their cost. An exciting new 
process from a time tested and 
respected product. © ion 


SUNDEK - Easy to Specify 
purchase and rnaintain. 


SUNDE&K 


Sundek of Austin Sundek of San Antonio 
512-416-1411 210-491-0280 
Houston Deking Sundek of Dallas/Fort Worth 
713-229-8065 214-243-3535 


ultimate 


Visit Table 17 in Austin, or circle 123 on the reader inquiry card 


STRUCTURAL GLAZED BRICK AND TILE 


ELGIN-BUTLER BRICK: THE MATERIAL OF CHOICE 


FOR LANDMARK BUILDINGS SINCE 1873. 


Today, after being passed down with 

pride and care through four generations, 
Elgin-Butler Brick remains a family-owned, 
family-operated and unabashedly all- 
American company. Our structural glazed 
brick and tile is an impervious, durable wall 
material exceptionally well suited for 
hospitals, correctional institutions, schools, 
restaurants, commercial buildings and 
manufacturing plants. 


4 


ELGIN-BUTLER 


Over a century of family craftsmanship, 
pride and accomplishment. 


"n 


TI 


$ 


№ 
А 


For more information, contact 
Elgin-Butler Brick Company 

P.O. Box 1947, Austin, Texas 78767 
(512) 453-7366 


Visit Booth 412 in Austin, or circle 18 on the reader inquiry card 


Texas Architect 9/10 1994 


26 


NEWS 


Health projects chosen 


DALLAS Thirteen projects were honored in 
this year's Texas Architecture for Health De- 
sign Awards competition; the competition 
was co-sponsored by the Texas Society of Ar- 
chitects and the Texas Hospital Association. 

The gold award went to F&S Partners for 
the Simmons Biomedical Research Building 
at The University of Texas Southwestern 
Medical Center in Dallas. F&S Partners also 
received one of two silver awards for the Dal- 
las Child Guidance Clinic. The second silver 
award went to Watkins Carter Hamilton Ar- 
chitects of Houston for Kidsville, a renovated 
pediatric department at Providence Memorial 
Hospital in El Paso. Watkins Carter Hamil- 
ton also received an honorable mention for 
the Planetree Demonstration Unit at the 
‘Trinity Medical Center in Moline, Ill, 

A bronze award went to Henningson, 
Durham & Richardson of Dallas for Centro 
Medico de la Mujer Hospital Los Angeles in 
Torreon, Mexico. НКЅ Inc. received a bronze 
award for St. Mary’s Hospital Ozaukee in Port 
Washington, Wisc., as well as honorable men- 
tions for the Yuma Women and Children's Hos- 
pital in Yuma, Ariz.; the Wellington Cancer 
Treatment Center in King of Prussia, Penn.; 
and the Children's Medical Center in Dallas. 

Healthcare Environment Design of Dallas 
received a merit award for its reconstruction 
and expansion of Baylor University Medical 
Center's Nutrition Services Building. A second 
merit award was given to AC Associates of Lub- 
bock for the Methodist Children's Hospital in 


Lubbock. AC Associates also received an hon- 
orable mention for its work on the Knipling 
Education/Conference Center, also at the 
Methodist Hospital in Lubbock. The Bower 
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Downing Partnership, Inc., of Austin received 
an honorable mention for the Women’s and 
Children's Center at the Shannon Medical 
MH 


Center in 5an Angelo. 


Simmons Biomedi- 
cal Research 
Bullding (left); 
Dallas Child Guid- 
ance Clinic (below 
left); Kidsville pe- 
diatric center (be- 
low right) 


RON TK: Viv 


St. Mary's Hospital 
Ozaukee (above 
left); Centro 
Medico de la 


Mujer Hospital Los 
Angeles (above 
right) 


Hardishake®, Value and Protection 
to Last a Lifetime. 


• Hardishake roofing blends the beauty 
of wood shingles and slate roofs and 
can be installed to achieve a 

Class "A" fire rating. 


* Unlike other materials, Hardishake 
roofing won't burn and is immune 

to the damaging effects of the sun, 
heat, moisture, termites and 
hurricane force winds 


* Hardishake roofing is so strong, it can 
even be walked on without breakage. 


* Built to last a lifetime, Hardishake 
roofing is backed by a transferrable 
50-year product warranty. For looks, 
longevity, value and fire protection, you 
just can't beat Hardishake Roofing. 


HARDISHARE 


James Hardie Building Products, Inc. 
‘AdamesHardieCompany SSS 
Building Confidence for Over 100 Years 


903 N. Bowser, Suite 370, Richardson, Texas 75081 


Telephone: (214) 497-9373 Fax: (214) 497-9616 


800-786-2845 


Visit Booth 714 Іп Austin, or circle 47 on the reader inquiry card 


GAS-FIRED CHILLER/HEATERS: 
EASY ON THE ENVIRONMENT 
AND YOUR UTILITY BILLS 


Gas-fired double-effect absorption chiller/heaters efficiently provide space 
cooling and heating with a single, compact unit. 
More importantly, these units are easy on the 
environment. Unlike electric chillers, gas 
chiller/heaters do not use ozone damaging 
chlorofluorocarbons (CFCs) or 
hydrochlorofluorocarbons (HCFCs) as 
refrigerant. 
Because of their effect on the 
earth's protective ozone layer, 
production of these substances are 
being phased out and an excise tax is 
currently heing levied on the use of 
CFCs. 
In addition to being highly 
efficient, gas-fired chiller/hearers can 
significantly reduce demand penalty 
charges incurred by using electricity for air 
conditioning. And because they both heat and 
cool, the need for boilers is eliminated. 
For efficient space conditioning — now and in the 
future — rely on gas-fired chiller/heaters. 
For more information, contact your local gas utility marketing 


represenrative. 


Texas Gas Utilities 


Arkla • Energas * Entex * Lone Star Gas * Southem Union Gas 


Circle 55 on the reader inquiry card 


Busman's Holiday 


SAN ANTONIO Architects, graphic designers, 
and engineers put their Hidden Talents on dis- 
play at a show at the Primary Object Gallery 
in Bluestar’s art complex in May. The show 
displayed works created by members of San 
Antonio's design community. The field is 
crowded with those who utilize their fleeting 
leisure time to capture ideas and images that 
fall outside the boundaries of their workaday 
world. The Hidden Talents exhibition brought 
some of these works to public attention. 


Architect Matt Morris displayed a sense of 


humor in his colorful caricature of downtown 
San Antonio, "Workers on Commerce 
Street." David Nobles, an intern architect, 
presented a more traditional work, “Renais- 
sance Ш, Kansas City," a detailed watercolor 
and pencil drawing on delicate lace paper, 
while John Webb, another intern architect, 
displayed his interpretation of a folding chair. 

Other work hy architects displayed in the 
show included woodcut prints by Roy Lowey- 
Ball, FAIA; children's book illustrations by 
Rick Archer; contour art by Tim Blonkvist; 
photography by Scott Carpenter; paintings by 


Construction Rewarded 


DALLAS Six projects were recently honored 
by the Associated General Contractors/Dallas 
Chapter as part of its Outstanding Construc- 
tion Awards program. 

In the So-:i.5-million category, the win- 
ner was 2909 Gaston for the Meadows Foun- 


dation, hy Keith Downing & Associates of 


Dallas. Bethany Elementary School in Plano 
by Corgan Associates was the winner in the 
$1.5-5-million category, while John J. Robin- 
son Middle School, also in Plano, by JPJ Ar- 
chitects of Dallas was the winner in the $5- 
ro-million category. 

In the $10-30-million category, the Nancy 
and Jake L. Hamon Building at the Dallas 
Museum of Art by Edward Larrabee Barnes/ 
John М.Ү. Lee & Partners with Booziotis & 
Company of Dallas was the winner. The 
Electronic Data Systems Headqusrcers by 
HKS Inc. of Dallas was the winner in the 
over $3o-million category. 

Finally, a project for the Paris Housing 


\uthority by Cameron Alread Architects of 


Dallas received the award in the $1-5-million 
residential construction category. MH 


Xavier E. Gonzalez; а table by Bill McDon- Folding 
ald; sculpture hy Roland Rodriguez; ceramics chair by 
by Shawn Sasse; collage by Bob Shemwell; il- John 
lustrations by E. Andy Simpson; and a table Webb 


and lamp by Davis Sprinkle. 
Valerie C. Bugayong 


Valerie C. Bugayong is an associate architect in 
San Antonio, 


COLD SPRING GRANITE DELIVERS 
QUALITY, FROM QUARRY TO RIBBON 
CUTTING AND BEYOND... | 


W Architects worldwide recognize Cold Spring Granite ru FINISHES 
the source for structural granite of superior quality. Me =: Gr 
ognize the reasondor that quality — single-source se 
to finish. @ From our 30 company-owned quarnas, D CO 
in-house design/engineering assistance, to fabrication - ^ 
ble of accommodating any size project, Cold Spring Granite insis | E FABRICATION 
on quality throughout. This nearly century-old co mitme ASSUFES: OPTIONS 


| SERVICES 


The perfect touch for your CREATIVE 


next project is a free = : "FIC" 
phone call away. À p 


Alloy Casting's catalogue 
features 600 designs of 
aluminum castings that 
will add distinctive 
features to any 
architectural construct. 


Call 1-800-527-1318 or 
write Alloy Castings, 3900 
Peachtree Road, 
Mesquite, Texas 75180 


Visit Booth 513 in Austin, or circle 232 on the reader inquiry card 
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LAWS, REGS & RED TAPE 


The Next Monday After 20 Days 


"Detached reflection cannot be demanded in the 
presence of an uplifted knife." 

Oliver Wendell Holmes, Jr. 

Justice of the U.S. Supreme Coun 


When an architect is sued, he or she has to 
respond to notice of the lawsuit, according to 
the standard formula, by the first Monday 
following 20 days after the day of receiving 
notification. But, as the epigram above illus- 
trates, it's hard to think effectively when 
you're under threat. And any architect who 
waits that long to begin preparing to respond 
to a suit is in trouble: [а our society, every ar- 
chitect needs to be prepared to be sued, and 
the preparation must begin at the same time 
as the project itself. 

Lawsuits can happen even when the client 
is a friend and when the project wins awards. 
In the past, before the Texas Deceptive Trade 
Practices Act went into effect, such a suit 
would have been limited to breach of contract 
and negligeot design, which is bad enough. 
Now, under D'TPA, your friend may also al- 
lege fraud and deception and sue for exem- 
plary damages. 

The difficulty architects face is that, even 
when they know they should prevail, they 
must first make the jury understand, remem- 
ber, and believe the architect's side of the 
story. You have to convince the jury that you 
met the standard of care; this is where prepa- 
ration, from the inception of the project, 
comes into play. 

It is difficult to explain to a jury that each 
project is unique, that plans are never perfect, 
that design problems have no standard solu- 
tions, and that architects cannot guarantee 
the results of their work. The most difficult 
concept to explain is that architects do not 
supervise construction and that a failure to 
observe a deviation from contract documents 
is not necessarily malpractice. 

Defense begins with the first document you 
prepare for a client: Never prepare a document 
that you do not want read to a jury. Use lan- 
guage that all can understand. Use technical 
words only when necessary. Avoid using adjec- 
tives like “first class” and “best.” To the layper- 
son “approved” denotes unconditional accep- 
tance. Trial preparation begins with an immedi- 
ate review of all your documents to ascertain 
your strengths and weaknesses. In marking up 
papers during this review, use working copies. 
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Do not mark originals. Documents should be 
chronologically arranged in notebooks and by 
subject and witness. 

The next line of defense is your expert. 
"The ultimate issue in professional liability is 
generally decided by which expert the jury 
believes. The ideal expert is someone who has 
had a distinguished career, maintains a high 
standing in the profession, and is articulate 
but not pedantic. 

The expert will make an independent re- 
view, determine causation, and allocate fault. 
Remember, you may have to disclose in court 
everything that you give or say to your ex- 
pert. Don't be shocked if your friend's expert 
has never sealed a set of drawings, or even 
graduated from the university shown on his 
résumé; there are many charlatans out there. 

The ultimate responsibility for convincing 
the jury lies with you. My first experience in 
the defense of ao architect was with a sole 
practitioner who had designed a dormitory 
for a state university in the Northeast. Many 
years after construction, a fire started in a hall 
closet because students had placed trash 
there. One of the allegations in the suit 
against my client was that smoke from a vinyl 
wallcovering had caused injury. As we pre- 
pared for trial, it came time for my client to 
give a deposition, to which my client and 1 
were flying together; as we flew, my client 
read and reread all my legal research. At our 
meeting with local counsel just before the 
deposition, he engaged in a Socratic dialogue, 
testing his understanding of the issues. 

Prior to the deposition, my client asked 
for and received permission to make a state- 
ment. Knowing him to be a mesmerizing ra- 
conteur, my instincts said yes. He began with 
his sorrow for human tragedy and ended with 
his low opinion ofvinyl wallcovering. 

He testified truthfully, explained the design 
process and voluntarily produced two docu- 
ments: his license in the state, and the state 
agency's design handbook, which contained a 
requirement that architects were to use the 
problematic vinyl wallcovering. This simple 
presentation carried the day. Afterwards, the 
plaintiff's lawyer said to me that he had ex- 
pected an arrogant Texan but found a warm and 
professional architect. My client had thor- 
oughly prepared himself. In review of his files, 
he had discovered the agency's design handbook 
that required the vinyl. The agency had not 


Architects who wait until 
being notified of a lawsuit 
to begin preparing a 
defense are in big trouble: 
Legal preporation must 
begin with the project itself. 


produced the handbook at its own deposition. 
The litigation was resolved in my client's favor. 
Remember, in your suit, that the basic facts 
cannot be changed, but that each party will have 
the opportunity to tell its tale from the same set 
of facts. Your presentation must be the better 
organized and more convincing. And if you are 
in Texas District Court, remember to file your 
answer on or before 10 A.M. on the first Mon- 
day after 20 days after the date on which you 
were served. George Carson 
George Carson is an atiorney in San Antonio whose 
practice includes representation of architects. 


Now Available 


9 B C C | 1994 Standard 


Codes 
NEW COMMON CODE FORMAT 


he 1994 editions of the Standard Codes'" published by the 
| Southern Building Code Congress International аге 
available. Prices for the new documents are listed below 
and include postage paid UPS ground shipping. SBCCI offers 
special options including single code purchases and multiple 
purchase discounts. Each code comes with a free set of tabs. 
Purchasing Option 1—Single Code Members Nonmembers 
Standard Building Code . ....csscseccerssesensosscsneassvaseessvees Loi штен н EE SOTE 1 TOE $72 


Standard Plumbing Code, Standard 
Gas Code, Standard Mechanical Code, 
Standard Fire Prevention Code ............................ $38 each................... $57 each 


Purchasing Option 2-Standard Code Package 
All five Standard Codes™ are Members Nonmembers 
available as a discount package . ........................ ТӨР dE 


Purchasing Option 3-Multiple Purchase Discounts 

SBCCI offers discounts for purchasing multiple copies of single 
codes. We guarantee the best price possible for all members. If 
you're not sure which package is the most cost effective for your 
needs, call us and we'll work with you to give you the most for 
your money. If we don't, we'll give you an additional 10% off. 


Number of Copies Discount 
5-15 596 
16-30 10% 
31-75 15% 
76-more 20% 


SBCCI publications and other products are guaranteed to give you 100% 
satisfaction. Return anything purchased from SBCCI at any time if it proves 
otherwise. We at SBCCI will replace it, refund your purchase price or credit your 
charge card, as you wish. We are here to serve you, our members and customers, 
and we do not want you to have anything from SBCCI that is not completely 
satisfactory. 


Headquarters Office Southwest Regional Office 
900 Montclair Road 3355 Bee Caves Road 
Birmingham, Alabama Suite 202 
35213-1206 Austin, Texas 78746-6673 
205-591-1853 512-327-8278 Visit Booth 506 in Austin, or circle 29 on the reader Inquiry card 


FAX: 205-592-7001 FAX: 512-327-8286 
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Uncom mon Beauty 

f har: acter, 
Reliable Strength : "d 

and Performance iln pres me 


av ailable. We s 
careful attenti 


r Custom Mill located in 


N Va tix A 


м Aia wendd ETETETT fs 
(pr A new. beautiful lite 


Visit fieolh 712 Im Austin, or circio 104 oa the reader Inquiry sard 
Features — 
*Innovative new gutter Y 1. j 


| "EM т 
"д [ Ё 
splice plate == 


[-— ur из ОЦЕ. = 
" *Available with reinforced ! gel )r V y 
| | , | 
hold down cleat for FM [ a Ё | г i ү) 4 [ 
1-60 and 1-90 approval 
*Finishes include Kynar Whai fever the WEdtlie г, 
5007 anodized coatings гы ep - - : Р 
and a wide variety of this coping, Stays put. 
custom post-finished SNAP-ON 
options COPING 
Available in .040 - .125 
aluminum and 24 ga. 
steel 


eProduced at all three 
Petersen locations 


STRENGTHENING 
BEAD 


п = Petersen 
[E At Аш 
[ШЕТЕЛ 3 ЕГП 


1005 Tonne Road * Elk Grove Village, IL 60007 
1-800-PAC-CLAD * FAX: 1-800-722-7150 


Other Plant Locations; 
Annapolis Junction, MD: 1-800-344- 
Tyler, TX: 1-800-441-8661 


Circle 83 on the reader inquiry card 
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GIVE YOUR HOME THE 
CAPTIVATING LOOK OF CAPSTONE. 


it a 30-year limited Umbrella Warranty.” 


Certain homes just seem to make a strik- 
ingly good impression, Why? Attention to 
Іо. And we suggest your choice of 
hingles is a very important detail indeed. 

Consider Capstone, the newest premium 
rooting product from Elk. Offered in two 
nique color blends, Capstone creates an 
indelible impression of deep shadows on 
еер roofs. 

And the rhick, sturdy construction of 
ihis premium shingle will stand up to the 
elements, year after year. We're convinced 
the word "timeless" applies to more than 
its classic lonks — se much so we've given 


You might say the slacc-like dimension- 
aliry of Capstone lends character to the 
finest homes. ET what ordinary shingle 
can do that? 


Circle 97 on the roader inquiry card 


ЕК 


Premium Roofing 
Call 214-851-0400, 
Department C, for more information. 


"Щати шт ъа ьн арап eres oe by urining Ell. Cowpenanon 
€ 194, ELK Сукеш Uatroree and Lmbrel lo Coverage arr trade 
ttatks of ELK Сутти кап. ats ELCOR compims 


Advertising in Texas 
Architect's Marketplace 
is available for $80 per 
column inch, one-inch 
minimum; business cards 
are $240. Ads may be 
line or display. Design 
and typesetting 
available at $10 per 
column inch for each 
service. Rates net, not 
commissionable. Closing 
date is the 13th of the 
second month preceding 
publication date (for 
example, May 13 for 
July/August issue). Call 
512/478-7386 for details. 


PRESERVATION 
PLAN ON IT 


Planning on restoring 

a house, saving a 
landmark, reviving 

your neighborhood? 

Gain a wealth of 
experience and help 
preserve our historic 

and architectural 

heritage. Join the 

^ National Trust for 
1 Historic Preservation 
and support 

preservation efforts in 
your community. 

Make preservation a 
blueprint for the future. 


Write. 


National Trust 

for Historic Preservation 
Department PA 

1785 Massachusetts Ave., N.W. 
Washington, D.C. 20036 
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Don" t Forget Us! 


Just because you are moving up, moving out, of 
1 simply moving on doesn't mean vou have to miss | 
| Texas Architect. Fill out and return this notice six | 
| weeks in advance to 119 W 7th Sr, #1400, Austin, 

FX 78701. We'll make sure we move with you! 


леге'5 A | 
Meltdown in 
exas! 


We're melting our finest alloys of bronze, 
aluminum, and other specialty metals here 
in the Lone Star state and, Lawdy, is it 
HOT! So hot that we're 
developing a reputation in 
these parts and throughout the 
nation. "That foundry in Texas." 
The one with the quick tumaround 
time, outstanding quality, reasonable pricing and 
a lot of southem charm. We aim to please...Try us! 
Custom Cast letters & Plaques 


Call 1-800-488-4662 or Fax 409-779-4900 
for FREE catalogues and pricing information 


ОМС Industries, Inc. Р.О. Box 3188 Bryan, Texas 77805 


Circle 22 on the reader inquiry card 


MDCI Congratulates... 


Natalye Appel Architects and Taft Architects for their 
award winning designs 
in the 40th Annual TSA Design Awards. 
МВСІ is proud to have been choosen as the metal roofing 
supplier for their 
award winning home designs. 


"BLU 


Metal Roof and Wall Systems 


HOUSTON PLANT LUBBOCK PLANT OKLAHOMA CITY PLANT SAN ANTONIO PLANT DALLAS PLANT 

14031 West Hardy FM-40 (2 ті East of Loop 289) 7000 5. Eastern Avenue 8677 1-10 East 2900 Red Hawk Drive 

P.O. Box 38217 Р О Box 10133 P O. Box 95998 PO Box 69 P O Box 532609 
Houston, Texas 77238 Lubbock, Texas 79408 Oklahoma Cily, Oklahoma 73143 Converse, Texas 78108 Grand Prairie, Texas 75053 
713/445-8555 806/747-4291 405/672-7676 210/661-2409 214/906-3300 

Faw 713/445-8110 Fax: 806/747-9945 Fax: 405/670-2721 Fax: 210/661-7113 Fax: 214/641-2867 


Attach mail label from current Texas Architect here. 


Please print clearly your new address bere. 


Cory. Stare, Zap Code 
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ATLANTA PLANT TAMPA PLANT RICHMONO PLANT INDIANAPOLIS PLANT OMAHA PLANT MEMPHIS PLANT 

2280 Monier Avenue 402 N. Frontage Road 801 South Avenue 1780 McCall Drive 1011 Ellison Avenue 300 Highway 51 North 
{Lithia Springs, GA 30057) P.O. Box 2418 P.O. Box 239 P.O. Box 657 P.O. Box 19085 Р.О. Box 366 

Р.О Box 44729 Plant City, Florida 33564 Colomal Heights, VA 23834 Shelbyville, Indiana 46176 Omaha, Nebraske 68119 Hernando, Mississippi 38632 
Atlanta. Georgia 30336 813/752-3474 804/526-3375 317/398-4400 402/451-7000 601/429-4009 

404/948-7568 Fax: 813/754-2230 Fax 804/526-5459 Fax 317/398-3854 Fax; 402/451-5022 Fax: 601/429-2320 

Fax: 404/948-0305 а 


Circle 65 on the reader inquiry card 
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ARCHITECTURE у с. exer 


1895-1945 


AUTOCAD SOFTWARE 


| "The BLADE FM" 
(facilities management software) 
$ 299 
5 seat license 


unlimited phone support 
free working demo 


lI TECHNOLOGIES INC. 
800-568-8003 


BLADE 


Circle 28 on the reader inquiry card 


BERRIDGE... 


ARCHITECTURE IN TEXAS THE WIDEST SOURCE OF 
1895-1945 

By Jay Henry ARCHITECTURAL METAL PANELS 
ko durer Rd x ё TO FIT ANY APPLICATION! 
load en Droetaót onpteborfon 1° z & 


the study of the state's rich historical 
architectural past and will appeal to 
architectural historians and preserva- 
tionists, as well as to general audiences 
with an interest in Texas history and 
buildings." 

—Review or TExAs BOOKS 
8 1/2 x 11 inches. 382 pp., 380 b&w photos, 
17 line drawings 
ISBN 0-292-73072-1, $49.95 hardcover 


"из tun 
DX 


ANCIENT ARCHITECTURE 
OF THE SOUTHWEST 


By William N. Morgan 


This comprehensive survey traces the 
ancient architectural evolution of the 
Southwest from humble pithouses to 
sophisticated, multi-story pueblos. 
Complete with 132 professionally ren- 
dered site drawings, major dwellings 
and villages from Colorado to 
Chihuahua and from Nevada to New 
Mexico are beautifully explored in all 
their rich diversity. 

8 1/2 x 11 inches, 320 pages, 15 b&w photographs. 
171 line drawings 

ISBN 0-292- 75159-1, $55.00 hardcover 


BERRIDGE TEE-PANEL STANDING SEAM ROOF PANELS, FINISHED IN "HEMLOCK GREEN’, SERVE AS A UNIFYING 
ELEMENT TO LEND CONTINUITY BETWEEN EXISTING AND NEW SPACE IN THE RENOVATION OF PARK CREST 
ELEMENTARY SCHOOL, GARLAND ISD, 
Project: Park Crest Elementary School (Renovation), Garland 150 
Aachitecr: WRA Architects, Dallas, TX 
Genenal Contractor: JL Spears, Inc., Sherman, TX 
Metal Roofing Contractor: Metal Building Systems, Dallas, TX 
Berridge Representative: Sourhwest 7 Representatives, Dallas 
Berridge Product: Berridge Tee-Panel Standing Seam 
Finish: Kynar 900® og Hylar 5000* "Hemlock Green" 


ee В 


OF TEXAS PRESS tufactt 


Berridge Manufacturing Company 
Box 7819 « Austin 78713 1720 MAURY ST. /HOUSTON, TX 77025 / 1-800-231-8127 


At bookstores, or call 800-252-3206. 


Circle 102 on the reader Inquiry card 
Circle 218 on the reader inquiry card 
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SHARING 
for 
SUCCESS 


CENTERBUILD 


GE. uii 
CONFERENCE 
Marriotts Harbor Beach 
Ft. Lauderdale, Florida 
November 16-19, 1994 


е aT. 6, 
bo d ы 2° 


REGISTRATION 


INFORMATION 


REGISTRATION FEES: 


Advance: 
$315. iCSC Member 
$415. Non-Member 


On-Site: 
$375. ICSC Member 
$475. Non-Member 


Conference registration 
includes all sessions, 
meal functions, confer- 
ence materials and AE/GC 
Networking Reception. 


In order to have your 
name appear in the 
ADVANCE REGISTRATION 
LISTING, you must reg- 
ister before Oct. 22, 1994. 


NOTE: 
CONFERENCE ATTIRE 
IS CASUAL 


Intemational Council 
of Shopping Centers 


1994 ICSC CenterBuild Conference 


Here's an opportunity for you to enhance your expertise along with other 
industry professionals in the areas of development, redevelopment, 
renovation and the operation of shopping centers and the stores within 
these centers. 


This highly successful ICSC conference is ideal for sharing ideas, 
exchanging information, networking and making deals, formulating 
solutions to everyday problems, and learning how to reduce your costs, 
improve efficiency and increase profits. 


If you are a Shopping Center Developer, Retailer, Director of Design or 
Construction, Project or Development Director, Contractor, Asset Man- 
ager, Tenant Coordinator, Engineer, Store Designer or Architect, you 
won't want to miss this important event. 


Register today — and register your associates who will also benefit from 
participating in this year's CenterBuild Conference. 


(REGISTRATION FORM) 


1994 ICSC CenterBuild Conference 


November 16-19 ~ Marriot's Harbor Beach, Ft. Lauderdale, Florida 


Mail with payment to: | International Council of Shopping Centers 


Registration Department 
665 Fifth Avenue, NY, NY 10022-5370 


Name Company 


Address City State/Province ZIP/Postal Code 


) ( ) 


Telephone FAX 


YOUR ICSC Membership ID Number | | | | | | | 


Method of Payment: O Check payable to ICSC enclosed $ 


О MasterCard О VISA О AMEX TOTAL: $ 


Name (as it appears on Credit Card) Card Expires 


Account Number (Include all digits) Momh You 


Signature: (Date) 
Please check appropriate box: 


О Shopping Center O Architect 
Owner/Developer О Store Designer 
О Retailer D Engineer 


О Contractor О Other: 


For faster registration, FAX this form: 212/421-6464, 24 hours a day, 7 days 
a week (credit card orders only). 


94CB1 


Cerghip 


Come Back to Austin... 


Not since the 1960s has the Texas Society of Architects held its Annual Meeting in Austin— A lot has happened 
since then, so join us in 

Before Neil Armstrong and the first moon landing a historic return to 
TSA's home city. You'll 

Before President Nixon—and Ford, Carter, Reagan, and Bush get the flavor of Austin 
music and food, and 

Before the 1970s Energy Crisis maybe you can stir up 
some old memories, 

Before the end of the Vietnam War and create some new 
ones. 


Before the 1980s Building Boom 

Note dates and site: 
Before the 1980s Building Bust 

October 6-8, 1994 
Before bell bottoms, Des Taylor, leisure suits, CAD, the end of 8-track, the UT Arlington The Stouffer Hotel at 
School of Architecture, the beginning of CDs, disco music, rap music, the Architects' Practice The Arboretum, Austin 
Act, E.T., David Lancaster, Emmitt Smith, and over two dozen TSA past presidents. 

Watch Texas Architect, 

the Report, and your 

mail for more details. 


MARVIN BRINGS YOU ORIGINAL BEAUTY, ONLY BETTER 


Restoring Parker County 
Courthouse's windows to their original 
beauty was a challenge. Parker County 
Commissioners wanted durability and ease of 
maintenance. The Texas Historical 
Commission sought historical accuracy. 
Marvin Windows delivered both. 

Not that other companies didn't try, 
too. But Marvin was the only window 
manufacturer who could provide the relevant 
restoration experience, engineering support 
backed up by guarantees, and commitment 
to design accuracy that this project 
demanded. 

Studying historical photos, drawings, 
and actual measurements, architects worked 
with Marvin's staff to create massive, 
detailed windows that could meet complex 
technical demands and yet look simply 
beautiful. Right down to the original two-tone 
contrast between frame and sash. 

In fact, despite multiple jamb 
designs and situations, every Marvin window 
fit perfectly—the first time. 

Parker County chose Marvin because 
no one had more experience at making 
windows to order. We could deliver on a 
schedule and in an order that let the 
contractor do his job quickly and 
cost-efficiently. 

No other window company could 
have handled this job as well as we did. 
Parker County Courthouse is proof. Marvin 
Windows makes history come alive again, 
only better. 
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Parker County Courthouse, Weatherford, renovation by Cauble Hoskins Architects, Коп Worth 
General Contractor: Dennis Construction Co.. Weatherford 
“Only Marvin could provide historical courthouse restoration 
experience and engineering expertise to design accurate windows that 
could also withstand windloads. They guaranteed it. Marvin's staff worked 
with us, too, to replicate the original two-tone color scheme perfectly." 
— Larry Hoskins, Cauble Hoskins Architects, Fort Worth 


AUSTIN DALLAS FORT WORTH HOUSTON LONGVIEW LUBBOCK TULSA OKLAHOMA CITY 
Brvan/Couece STATION Waco Marvin Windows Beaumont/Port Аятнип TYLER Frontier Wholesale Co. Marvin Windows Marvin Windows 
TEMPLE/ BELTON Marvin Windows Planning Center Brvan/Coece Staron Marvin Windows 833 East 40th Planning Center Planning Center 
Marvin Windows Planning Center 5801 Curzon, Suite 1F Lone Star Piywood Planning Center Lubbock, Texas 6922 S. Lewis 116 E. Sheridan, 
Planning Center 2619 Lombardy Lane Fort Worth. Texas and Door Corp. 1707 Loop 281 West 79404 Tuisa, Oklahoma Suite 100, Bricktown 
2120 Denton Dr, #109 Dallas, Texas 75220 76107 16001 Tomball Pkwy, Longview, TX 75604 800/444-3667 74136 Oklahoma City, 
Austin, Texas 78758 800/888-3667 800/955-9667 Houston, Texas 800/288-3667 806/744-1404 800/283-6352 Oklahoma 73104 
800/333-9203 214/351-1186 817/737-8877 77086 903/759-9675 Attn: David Thompson 918/481-6352 800/766-4690 
512/835-9203 Attn: David Faulkner Attn: David Reynolds 800/934-3502 Attn: Lonnie Robinson Attn: Tom Braswell 405/235-5633 

Attn: John Faulkner 713/440-9090 Attn: Gary Dawson 


Visit Booths 502 & 504 in Austin, or circle 4 on the reader inquiry card 


40th Annual TSA Design Awards 


'THIS YEAR, the jurors of the TSA Design Awards competi- 
tion, meeting June 22 and 23 in Austin, chose seven winners 
from among 132 entries—ror in general design, 25 in inte- 
rior architecture, 3 in restoration and adaptive use, and 3 
entered for the newly instituted TSA 25-Year Award. 

The jurors for the competition were Gyo Obata, 
FAIA, of Hellmuth Obata & Kassabaum, St. Louis, Mo.; 
Hsin-Ming Fung of Hodgetts & Fung, Santa Monica, Ca- 
Е; and Kevin Kennon of Kohn Pedersen Fox, New York. 

As in 1993, tbe six winning contemporary projects pre- 
sented on the following pages were all chosen from the cat- 
egory of general design. The seventh winning project was 
chosen for the 2 5-Year Award. 

Presentation of the awards to architects and clients will 
take place during the TSA Annual Meeting, which will be 
held in Austin, Oct. 6-8. Joel Warren Barna 


The jurors for the 1994 TSA Design Awards campetition 
were Hsin-Ming Fung of Hodgetts & Fung (above); 

Kevin Kennon of Kohn Pedersen Fox (below); and Gyo 
Obata, FAIA, of Hellmuth, Obota & Kassabaum (right). 
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The veranda (right) 
illustrates how the 
new building uses 
cottonwood beams, 
tiled floors, and 
adobe to reflect the 
adjacent historic site. 


Below: An irrigation 
canal (acequia) runs in 
the foreground of this 
exterior view (below) 
with one of the two 
original fortified towers 
behind it. 
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Desert Shelter 


Cibolo Creek Ranch, Shafter 
Ford, Powell & Carson Architects, San Antonio 


THE FIRM OF Ford, Powell and Carson restored, 
reconstructed, and added 12,000 square feet to El 
Fortin del Cibolo, an 8,000-square-foot 1gth-cen- 
tury ranch located in the foothills of the Chinati 
Mountains in West Texas. Originally constructed 
in 1857 as the headquarters for a large ranching 
empire, Cibolo Creek Ranch’s heavily fortified 
buildings also served as the first major federal army 
outpost between Fort Davis and the Rio Grande 
River. Drawing on historic photographs, existing 
building footings, and additional research by the 
owner, the architects used this information to faith- 
fully recreate what had existed and to maintain 
consistency in the design of the new additions. 

Although authentic materials such as hand- 
made adobe and cottonwood beams (vigas) were 
used throughout, a desire to keep the new sepa- 
rate from the old is evident. Set behind the his- 
toric site and plastered a shade lighter, the new 
building embodies design elements from the 
original while also establishing its own aesthetic 
and functions. To minimize the impact of mod- 
ern amenities on the restored building, the new 
space contains most of the heavy-use activities, 
such as the ranch-oriented areas (tack-room, stalls, 
and tool room), as well as living areas for the 
owner, guests, and staff. 

Reflecting the project's frontier-outpost an- 
cestry, the buildings open up and interact only 
inside the compound. The ample screened porches 
that open into the shared courtyard expand the 
living areas while also providing a view of the 
historic building and its distinctive round defen- 
sive towers. Another element that links the 
buildings together is the restored acequia system. 
Cibolo Creek Ranch is named for the adjacent 
creek, which feeds the outer reservoir and which 
then separates into two streams—one to new or- 
chards and gardens and the other to plantings 
within the courtyard. Connected to place and the 
past, Cibolo Creek Ranch is a major piece of 
Texas history reborn. Emily Alexander 


CLIENT Jobn Poindexter 

PROJECT TEAM Chris Carson, PALA: Tobn Gurzler; Michael Guarino 
CONTRACTOR James Cook 

CONSULTANTS Dan Ray (structural engineering) 
PHOTOGRAPHER Trucy Lynch 


1994 TSA Design Awards 


As part of the restora- 
tion, the ranch en- 
trance (above) now 
appears as it did in 
the 1850s to the origi- 
nal owner, Big Bend 
pioneer Milton Faver. 
The fortified towers 
were built with three- 
foot thick walls as 
protection against 
Apache and Co- 
manche raids. 


Above: A tack room Site plan (above ; rh " ) Bia 
opens on the historic right) and plan 
courtyard. (right) 
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> == Tilt-Wall Variety 


Travis Apartments, Dallas 
Cunningham Architects, Dallas 


THE TRAVIS APARTMENTS, a four-unit complex 
in Dallas, won a TSA Design Award in general de- 
sign this year for Cunningham Architects. Located in 
Oak Lawn, a neighborhood including both manufac- 
turing and residences, the design mirrors its envi- 
ronment, combining a construction technique with 
an housing type not often thought compatible. 

The three-story, 6,800-square-foot project used 
tilt-wall construction on the three sides that face 
the street—south, east, and west—and fiber con- 
crete siding over a wood frame on the north. From 
a distance the visual monotony of tilt-wall con- 
struction is avoided by the different window sizes 
and orientations. Closer, the textured and mottled 
concrete and the scored regulating lines bring a 
surprising liveliness to a material not known for its 
ethereal qualities. Because the garage entrance is 
from the side street, the front entrances include the 
more typically residential details of front stoops 
and landscaped patios. The heavy concrete-and- 
steel floor of the second level, required for fire 
safely, makes possible a deep cantilever over the 
garage entry. 

Inside the 1,700-square-foot apartments, the 
open spaces are reminiscent of the spaciousness 
usually found in converted warehouse lofts. 
Floors are divided by function: two-car garage 
on the ground floor, living/dining area on the 
second, and two identical bedrooms on the third. 
All of the staircases are interior: one from the ga- 
rage and one for each bedroom. The concrete floor 
and exposed-wood frames continue the motif of 


Above and right: 
Beams of laminated 
wood particles, con- 
crete floors, and steel 
framing provide the 
character for the sec- 
ond-floor living-room 
area in Cunningham 


Architects's Travis undisguised materials. Emily Alexander 
Apartments. i 111] il | 
d 1 | CLIENT Diane Cheatham 
| Vli = DESIGN TEAM Gary Cunningham, PALA; Sharon Odum; Bill 
Lutter; Frank Gomillion 


CONTRACTOR Diane Cheatham 

CONSULTANTS Jamies F. Smith (structural engineer); 
Armstrong/Burger (landscape architects) 

PHOTOGRAPHER James F. Wilson 
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Top: Smooth-finished 
concrete morks the ex- 
terior wall of one of two 
bedrooms In a Travis 
Apartments unit; etched 
gloss captures light for 
the stairwell. 


SpecNotes 
А 10-foot cantilever 
(one-third the depth of 
the building) aver the 
garage entrance was 
made possible by the 
strength af the concrete 
Above: street | tilt wall system and the 
elevation — deep, three-haur fire- 
rated concrete-and- 
steel floor plate 
separating the garage 
level fram the first 
living-area floar. 
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Top: The Balinskas 
House's interior 
gallery, which looks 
out onto the fenced-in 
sideyard, channels 
natural light into the 
bedrooms. 
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Right: The metal-sided 
living wing and an 
antique mesquite-wood 
gate form the entrance, 
which leads into the 
courtyard. 


Full Metal Jacket 


Balinskas House, Houston 
Natalye Appel Architects, Houston 


THIS 1,700-SQUARE-FOOT Houston house, by 
Natalye Appel Architects, exemplifies how an intel- 
ligent design and a good site can combine with ba- 
sic, low-cost materials to create a unique house 
within a small budget. Set in a rapidly changing in- 
ner-city neighborhood, the house is scaled to fit in 
with its 60- and 70-year-old neighbors, but in a 
harder, sharper palette of materials. Designed with 
the ideas and future needs of a young couple and 
their child in mind, it was conceived as an open- 
ended project that could accommodate later expan- 
sions and additional finishing touches. 

Simple in design, the house consists of two stag- 
gered 20-foot-wide metal sheds, which contain the 
two interior areas: the bedroom wing and the living 


wing. This diagram also divides the outdoor space 
into the courtyard and the sideyard, helping to fur- 
ther define the 5o-by-109-foot lot. 

Inside the house, all four areas are linked by the 
skylit “greenroom.” This room functions as the 
axis of the house; it physically joins the two wings 
and visually connects the two outdoor spaces. 

Sturdy materials, such as exposed-wood trusses, 
and strong color treatments, such as the stain on 
the concrete floor, are used to provide detail to the 
interior, whose overall simplicity provides an ap- 
propriate backdrop for the owners' collection of 
Latin American antiques. 

Emily Alexander 


PROJECT TEAM Natalye Appel, principal; Lee Olvera 

CLIENTS Ray and Sarah Balinskas 

CONTRACTOR S. Paul Rife Construction 

CONSULTANT Matrix Structural Engineering (Peter 7. Hurely, 
project engineer) 

PHOTOGRAPHER Lisa Carol Hardaway and Paul Hester, Pho- 
tographers, Fayetteville, Texas 
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SpecNotes 

The wall section at left shows the focus 
on skilitul detail that gives the Balinskas 
House strength and architectural clority, 
despite a small budget that required the 
use of law-cost lumber, cancrete ma- 
sonry, metol siding, and aluminum- 
framed windows. The roof trusses con- 
nect with the wall system at the window 
header, with no redundant intermediate 
froming, This keeps the averall system 
simple and straightforward. 

The architects also ganged the 
windows and set them in wood 
surrounds, making the otherwise thin- 
looking aluminum trames visually more 
substantial. 


Far left: Plan; the 
house consists of two 
staggered 20-foot-wide 
metal sheds, one for 
the bedroom wing, the 
other for common ar- 
eas. The wings also de- 
fine protected outdoor 
spaces. 


Left: A masonry wall 
marks the entry from 
the sideyard to the 
"greenroom," which 
links the house's zones. 


The gallery (far left 
bottom row), with a 
stained-concrete floor, 
runs the length of the 
sideyard and opens 
into the “sitting gal- 
lery" (left, bottom 
row), located at the 
end of the bedroom 
wing. 
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Right: The William F. 
Stern House from the 
front southeast corner; 
the architect drew on 
elements of the nelgh- 
borhood's bungalow 
origins in his design. 


Below: the two-story 
living room/gallery 
facing the dining room 
and kitchen, with 
views post the stair to 
the second-level 
library 


Facing page, bottom: 
Vista under stairs to 
the living room; spat- 
ial continuity results 
from the efforts to pro- 
vide varying views of 
the art collection. 
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For Art's Sake 


William F. Stern Residence, Houston 
William F. Stern & Associates, Architects, Houston 


INSPIRED BY its 1920s Houston suburban neigh- 
borhood, the Stern House, designed by William F. 
Stern & Associates, Architects, won a 1994 TSA 
Design Award in general design. 

Hoping to evoke a sense of the neighborhood's 
established spatial relationships, Stern sited the 
house centrally on the lot; a north-south axial ori- 
entation captures the prevailing summer breezes. 
The plan includes a detached carport located at the 
rear of the lot. Further association to the bungalow 
type includes the gray clapboard siding with white 
wood-framed windows. 

However, typological associations stop at the 
lot organization. Stepping the plan back and 
across the lot allows both the preservation of sev- 
eral prominent live oak trees and the opportunity 
for more windows. This arrangement also places 
various functions into separate but spatially con- 
nected volumes, thus maximizing the experience 
of the space as continuous and flowing—a result 
of the architect's wish to provide varying views of 
his extensive art collection. 

Phe main volume of the house stretches verti- 
cally three stories. Stern's art collection includes 
several large pieces that are generously accommo- 
dated within a two-story living space that extends 
the full depth of the house. Natural light, from 
windows positioned to illuminate the art works, 
fills the house from north and south. Direct sun- 
light from the south is controlled by a steel-lou- 
vered shading device on the exterior facade. 

The smaller volumes containing other func- 
tions—kitchen, dining room, library, office, bed- 
room—simultaneously function as living spaces 
and as intimate settings for the smaller pieces in 
the art collection. Carole Twitmyer 


PROJECT TEAM SVilliam F. Stern and Deborah Morris, design 
team, assisted by Paoltno DiVece and Peter Dreghorn 

CONTRACTOR Renaissance Builders, Inc., Houston 

CONSULTANTS Structural Consulting, Ine., Houston (struc- 
tural); Katy Ferguson (planting consultant, garden design); 
McDugald/Steele (garden installation) 

PHOTOGRAPHY / Carol Hardaway and Paul Hester, 
Fayetteville 


1994 TSA Design Awards 


SpecNotes 

Simple connections are 
elaborated in Stern's 
sauth-lacing sunshade 
system; bent pipe 
frames, connected to 
gray-painted wooden 
cross members, hold 
the fixed, white- 
painted sunshades, 
which protect the art 
work inside from direct 
southern sun. 
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KEY TO FIRST-FLOOR PLAN 


1 ENTRY HALL 5 CARPORT 

2 LIVING ROOM 6 SOUTH COURTYARD 
3 DINING ROOM 7 NORTH COURTYARD 
4 KITCHEN/BREAKFAST 8 LIBRARY 
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Above: The second- 
story sheltered walk- 
way at Jaral, the resi- 
dence in Houston by 
Taft Architects, is set 
in front of expanses of 
casement windows, 
evidence of the em- 
phasis on natural ven- 
tllation throughout the 
house, 
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Above: The main two- 
story volume of the 
house is clad in con- 
crete block; a metal- 
clad living and dining 
wing divides the lot's 
courtyord spaces. 


Open Air House 


Jaral, Houston 
Taft Architects, Houston 


BY JOINING three 50-by-100-foot lots, Taft Ar- 
chitects found room in an inner-city Houston 
neighborhood for the large proportions and nu- 
merous distinctly defined spaces of the house 
project in Houston known as Jaral, winner of a 
1994 TSA Design Award in general design. The 
linear, one-room deep design of the 6,000-square 
foot house takes advantage of cross-breezes; the 
recessed placement of the house emphasizes out- 
door spaces which include a small grove of trees, 
a swimming pool, a garden, and a hardcourt. 
Gray cladding integrates the different forms and 
scales of the exterior forms fronting these spaces. 

То take maximum advantage of the varying 
landscape, indoor areas were placed with their cor- 
responding outdoor views in mind. ‘The one-story 
bunker-like arm defines the entry court and houses 
the living and dining areas; its banks of casement 
windows provide cross-ventilation and views on 
both sides to the most visually appealing sections of 
the landscape: the pool and the garden with its an- 
cient oak tree centerpiece. In the northeast corner, 
the covered porch and mini-orchard provide pri- 
vacy to the game-room and guest bedroom. A deck 
and ample windows make all of the grounds visible 
from the second story. 

While the interior was purposely kept simple, 
its spaces were given generous proportions and 
large-scaled details, such as the vaulted roof and 
freestanding fireplace of the living and dining 
area, which echo the monumental architectural 
forms of the exterior. Emily Alexander 


PROJECT TEAM Jobn 7. Casharian, PALA; Danny Samuels, 
FATA; Robert Н, Timme, PATA, partners; Larry A. Dailey, 
senior associate: Paul Blumenthal, Sammy Chow, Michael 
Melntyre, Victoria Christensen, support team 

CONSULTANTS Erv Grafe & Associates (structural engineer- 
ing); Burr & Associates (mechanical, electrical and plumbing 
engineering) 


CONTRACTOR Tbe Woodmark Group 


Facing page, top: The 
living room, lined on 
either side by case- 
ment windows, fea- 
tures a freestanding 
fireplace, which 
marks the edge of the 


kitchen and the main 
house pavilion. 


Facing page, bottom 
right: a two-story cov- 
ered porch opens onto 
the swimming pool. 
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Above: first floor plan 
(left) and second- 
floor plan (right) 


Left: perspective view 
of model 
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Throwing a Curve 


Penn-Plax Assembly Plant, Saintes, France 
Taft Architects, Haustan 


THE PENN-PLAX Assembly Plant by Taft Archi- 
tects of Houston, winner of a 1994 TSA Design 
Award in general design, curves gracefully along 
the edge of its site on the outskirts of Saintes, 
France. The building, a 15,000-square-foot 
manufacturing plant and distribution center for a 
U.S.-based maker of hamster toys and other ani- 
mal accessories, was designed, built, and occu- 
pied within six months. 

A curving masonry wall on the building's eastern 
facade contrasts with the rigidly orthogonal inte- 
rior plan—a series of structural bays and modules 
required for assembly and storage—and terminates 
in a rotated tower housing administration offices, a 
conference room, and a rooftop terrace that in- 
cludes a barbecue pit. A winglike trellis tops the 
tower and, the architects say, will eventually pro- 
vide shade for the terrace when plantings mature. 

‘The curved wall and the tower are faced in 
stone-colored plaster, scored in horizontal bands. A 
continuous row of clerestory windows echoes the 
same band pattern along the top of the wall; the 
windows illuminate the interior assembly space. 


Top left: Rigidly Left: The rectilinear 
structured interior north and west 
assembly and storage facades are clad in 
space is contained gray metal panels; the 
within the Penn-Plax entrance tower Is 
plant's curving faced with stane- 
eastern wall. colored plaster. 


The north and west rectilinear facades are clad in a 
gray integrated-metal panel system. 

The plant was built by the city of Saintes for 
the U.S. company as part of a new commercial 
development zone and was required to meet 
strict zoning, setback, height, parking, and land- 
scaping restrictions. Susan Williamson 


PROJECT TEAM partners: Jobn 7. Casharian, FALA: Danny 
Samuels, ГАТА: Robert Н. Timme, FALA; support team 
Larry A. Dailey, senior associate; Paul Blumenthal, Sammy 
Chow, Gerald Knowles (Saintes) 

LOCAL REPRESENTATIVE ARCHITECT Gravière & Foulon, 
Saintes, France 

CLIENT Penn—Plax Plastics, Inc., Garden City, New York 

OWNER SEMIS, City of Saintes, France 

CONTRACTOR SEMIS 


Facing page, lower Above: The assembly 
right: The entrance plant's eastern wall 
tower joins curved curves along the edge 
and rectilinear of its site; a band of 
facades; a winglike clerestory windows 
trellis will shade a runs along the wall's 
rooftop terrace. top edge. 
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Left: site plan 


Above: axonometric 
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| Hall's Jubilee 


Jesse H. Jones Hall 
for the Performing Arts, Houston 
Caudill Rowlett Scott (CRS), Houston 


'THE PURITY of the elegant curved form and de- 
ceptively simple plan mark the staying power of 
the Jesse H. Jones Hall for the Performing Arts 
in Houston, winner of FSA's 25-Year Award. De- 
signed hy architects Caudill Rowlett Scott (CRS) 
of Houston and completed in October of 1966, 
the project recalls the best formal and philo- 
sophical aspects of its modern era. 

To create the volume of the performance 
space, three gently curved travertine walls extend 
uninterrupted six stories to a square canopy. The 
eccentric spatial intersections of the edges of 
these three walls create the openings necessary 
for access to the interior and allow the walls, and 
indeed, the volume to maintain their formal geo- 
metric purity. The canopy, supported by columns 
on four sides, extends past the limit of the curved 
volume to the square boundary of the lot, evok- 
ing the grandeur and dignity of the Greek 
temple form and enhancing the theatricality of 
the building's function. 

The main lobby, with its full height extension 
and low-stepped curved balconies, builds on the 
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ign Consultant 
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Sections 


Drawings show changes tions for concerts (top 
in ceiling, seating, and section) and opera 
backstage configura- (bottom section). 
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impression of simple grandeur established by the 
exterior. Visitors gather under a light-catching 
metal-strand suspended sculpture. 

The hall was envisioned to serve opera, sym- 
phony, ballet, recitals and drama. То accommodate 
audiences ranging from 1,800 to 3,000, the archi- 
tects designed an adjustable counterweighted 
acoustic ceiling that can be raised and lowered to fit 
changing seating capacity, audience configura- 
tion, and performance requirements. Changing 
only to meet new ADA regulations, Jones Hall 
stands today relatively unchanged after 28 years 
of continuous use, à monument to careful plan- 
ning and inspired design. Carole Twitmyer 


CLIENT Houston Endowment, Inc.; the City of Houston 
PROJECT TEAM Thomas A. Bullock, PALA, management part 
ner; Charles E. Lawrence, FALA, design partner; James B 
Gatton, FAIA, technology partner; Willie Pena, ВАТА, pro 

grammer 

CONSULTANTS Walter P. Moore (structural); Bernard Johnson 
Engineers, Inc. (mechanical & electrical); Bolt, Beranck and 
Newman (acoustical); George Izenour (theater design); Robert 
Н. Reed ё Michael L. Tise (landscape) 

CONTRACTOR = George A. Fuller Company, Houston 

PHOTOGRAPHER Mark Scheyer 
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Facing page, top: 
Jones Hall lobby on 
opening night, 1964 


Facing page, bottom 
right: concert hall 
interior 


Above: A modern- 
classical colonnade 
surrounds irregular 
nested walls faced In 
travertine. 
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Joseph Esherick's architecture 
grows out of a disciplined 

lifelong quest— 

not just for a sense of place but for 
a sense of humanity. 
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Life Work: 


The Architecture of Joseph Esherick 


By Frank D. Welch, FAIA 


THE WORK OF CALIFORNIA ARCHITECT JOSEPH ESHERICK has been 
recognized at the highest levels of his profession: In 1989, he was awarded 
the Gold Medal by the American Institute of Architects; in 1986 his firm, 
Esherick Homsey Dodge and Davis, won the AIA'S Firm of the Year Award; 
and in 1982 he was named the AIA/ACSA Educator of the Year. 

Despite this recognition, Esherick's work remains relatively unknown, even 
within the profession. In a time when architects are questioning the very idea 
of what it means to practice their profession, the work of someone like Esher- 
ick—dedicated to his craft, idealistic, humanistic—should be better known and 
better understood. 

Diffident by nature, Esherick has never sought publicity or architectural 
fame, preferring instead the low profile, both in his life and in the buildings he 
designs. Recently, he said that he doesn’t care for buildings that demand the 
viewer's attention. “I like for the stuff to move into the background—to be- 
come an architecture that you don't ‘see’,” he says. This attitude has guided 
him from the heginning of his career. 

Esherick is a careful man with а quiet drawl, who for almost 50 years has 
been creating and advocating an architecture of restraint, reason, and re- 
sponsiveness to place. Although Esherick’s 58-member firm, Esherick 
Homsey Dodge and Davis, is successful and busy with large-scale projects, 
the bearded, lean Esherick—over six feet tall—regularly wears blue denim 
work shirts and khakis to the firm's offices on the second floor of a remod- 
eled loft building in San Francisco's Mission District. 

The emphasis on simplicity, restraint, and cerebral inquiry in every as- 
pect of life started in Esherick's childhood. He was born at home in 1914 in 
Philadelphia. He and his sister were raised in comfort, by a successful engi- 
neer father and a mother, an ardent pacifist, with broad cultural and literary 
interests. Esherick entered the University of Pennsylvania's department of 
architecture in 1932. Penn at that time offered, under Paul Cret, one of the 
better Beaux Arts-style architecture educations, but Esherick's attention 
was easily diverted from the classical orders by the writings of such Euro- 
pean "new world" designers as le Corbusier. At the same time, Esherick was 
introduced to Philadelphia’s George Howe, the Beaux Arts architect who 
converted to modernism in middle age and who, with William Lescaze, cre- 
ated the landmark Philadelphia Saving Fund Society Building, the first in- 
ternational-style high-rise in the U.S. “Howe spoke about the dynamics of 
space in a building, how it moves around you in subtle, asymmetric ways," 
Esherick remembers. Esherick himself was influenced by this freer aesthetic 
vision. Howe's modernist prescription for an architecture that could remake 
an imperfect world also had a potent effect on Esherick, who, as he matured 
during those Depression years, was becoming a political idealist seeking 
broad, people-focused solutions. 

Esherick's primary teacher and inspiration, however, was Wharton Esh- 
erick, his father's older brother, a painter, sculptor, and creator of organic, 
hand-crafted furniture. Wharton Esherick felt strongly that certain ethical 
truths concerning art, process, and craft were inherenrin the materials em- 
ployed for the job at hand. He espoused a simple, direct approach, unfet 


tered by formal preconception. “How would a 
farmer do it?” he would ask. These homespun, 
entirely American assertions blended seamlessly 
with the moral emphasis on honesty in Esherick’s 
European influences. 

Uncle Wharton shared a warm, bantering 
friendship with Louis Kahn, with whom he spent 
many evenings of drink and talk, sometimes includ- 
ing young Joe. Once, on a visit home to Philadel- 
phia, Joe spent the night at his uncle’s when Kahn 
was there at his most voluble. Joe served the drinks 
and Wharton cooked. Helping his uncle clean up 
the kitchen the next morning, he recalled Whar- 
ton’s first words, muttered through the fog of a 
hangover, “Lou would make a helluva good archi- 
tect if he didn’t talk so goddam much!” Kahn 
helped design and build Wharton Esherick’s work- 
shop, which is now the Wharton Esherick Museum 
with its famous sculptural spiraling staircase crafted 
from an oak trunk. (The sculptor said of it: “No 
one will fall down this stair. It’s too dangerous.”) 

Following a trip to Europe after his gradua- 
tion from Penn, Esherick made plans to move to 
San Francisco. To Esherick, then 24 years old, 
California seemed warm with possibility and tol- 
erance, a place where new design ideas were tak- 
ing hold. Philadelphia and the East Coast 
scemed by comparison conservative and crippled 
with old ways of thinking. 

The design ideas that drew Esherick to Califor- 
nia had their origins in the work of a group of ar- 
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Left: The spiraling 
oak-trunk stair in 
Wharton Esherick's 
studio; the sculptor 
said of it: "No one will 
fall down this stair. 
It's too dangerous." 


Below: Young Joe 
Esherick helping his 
uncle, Wharton 
Esherick, a renowned 
sculptor and furniture 
maker, c. 1936 in 
Paoli, Pa. 


chitects who came to the Bay Area in the late 19th 
century—Ernest Coxhead, Willis Polk, Bernard 
Maybeck, A. C. Schweinfurth, and A. Page Brown. 
They blended the woodsy vernacular that evolved 
in the instant mining towns of the mid- 19th cen- 
tury with an eclectic language of medieval, gothic, 
Queen Anne, and arts and crafts sources. 

Added to this brew was, in historian David 
Gebhard's opinion, an odd tendency toward con- 
tradiction within an overall orderly format: inte- 
rior spaces that are partially open and partially 
closed-up, along with plans that, at first glance, 
seem logical and clear, but turn out to be compli- 
cated and quirky. Maybe most significant was a 
tendency to create awkward and often visually 
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Facing page: 
Philadelphian turned 
Bay Area architect 
Joseph Esherick, 
photographed in 1995, 
during his first visit to 
the Kimbell Art 
Museum in Fort Worth 


Left: Houses, 3200 block 


of Pacific Avenue, San 
Francisco, by Ernest 
Coxhead, et al. (1902), 
showing hallmarks of 
what historian David 
Gephard calls the first- 
generation Bay Area 
style, which would 
influence Esherick's 
mentors and later 
Esherick himself 
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Life Work: The Architecture of Joseph Esherick 


Asipoms ÁG|SOA 


Above: Esherick with 
Gardner Dailey, c. 1940 


Right: House in 
Woodside, Calif. 
(1940), by Gardner 
Dalley 


Below: William Wurster, 
c. 1935, whose work 
Esherick preferred to 
Dailey's because of the 
directness and 
"ordinariness" of 
Wurster's style.” 
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discordant forms, textures, and details, joined 
with refined and polished characteristics to pro- 
duce a response to the non-formalistic influences 
associated with the Bay Area's terrain, way of life, 
and climate, itself both opaque and clear. 

The inheritors of this Bay Area tradition, when 
Esherick arrived in the San Francisco, included 
Gardner Dailey, his competitor William Wurster, 
John Dinwiddie, and Michael Goodman; Wurster 
(1895-1973) and Dailey (1895-1967) were the Bay 
Area's most influential residential architects. 
“Gardner was a completely charming Irish story- 
teller who could talk anyone into anything—a lot 
like O'Neil Ford," Esherick remembers. Wurster 
was a strong presence in architectural circles, and 
though Esherick ended up working for Dailey— 
starting at $20 a week—he says Wurster had a 
larger influence on him. "Bill just did it, while 
Gardner would fuss around with various details for 
the pictorial value. By contrast, Wurster's houses 
had a plain, ordinary, ‘artless’ quality about them 
that I liked." Not everyone found this quality 
praiseworthy: Henry-Russell Hitchcock, the critic 


The Grover House of critic Henry-Russell 
1939 (left) and the Hitchcock found 
Harley-Stevens House disturbing for its 
of 1940 (above) were “unexpected 
examples of the wark harshness.” 


by Wurster that 
visiting East Coast 


sang Aapo; 


and expert on European urbanism, visited the area 
in 1940 and was continually disturbed by the “un- 
expected harshness" of Wurster's buildings. 

Before leaving to serve as a Navy air combat of- 
ficer in World War II, and while he was working 
for Dailey, Esherick and his then-wife Becky, also 
an architect, designed a small two-story house on a 
sloping wooded site in Ross, a Marin County sub- 
urb. The house exemplified a format that would 
become Esherick's signature in the years following 
the war and that he later described as “packing the 
box." The parts of the double-layered plan fit care- 
fully into a redwood-sheathed cube anchored with 
an L-shaped deck wrapped around living and din- 
ing areas. The limited interior space expands verti- 
cally, with a double-height living room, and hori- 
zontally, through walls of glass carried to the floor 
and adjoining wall. 

When the war ended, Esherick, with Becky join- 
ing him, opened a practice of his own in downtown 
San Francisco in a former dentist's office. In 1946, 
the first year of Esherick's private practice, most of 
the 3o jobs logged in are residential and most were 
sent by Gardner Dailey; the only nonresidential job 
was a facility for training guide dogs for the blind 
that he did with Bob Steiner, a partner for a brief 
time. Many more commissions for residential work 
came in subsequent years, although many were 
never built. In 1947, however, Esherick designed 
the two boldly modeled Metcalf vacation houses 
at Lake Tahoe, which began attracting attention 
to his work. The houses' barn-like silhouettes— 
part of the regional vernacular—employ broad, 
gabled facades with recessed porches defined by 
large, unpeeled redwood-trunk columns. 

In 1949, Esherick and Becky designed a larger 
house for their growing family in Kentfield, also in 
Marin County. Employed again was a simple, 
broad-faced gable, with a shallow plan, the ridge 
running the short rather than the long way of a 
typical barn-form. Becky, who still lives in the 
house, says the design was hers: * Joe's great contri- 
bution was urging the orientation of the glassy fa- 
cade away from Mt. Tamalpais [a Marin county 
landmark] and toward the great oak tree. I'm very 
grateful for that," she says. The earth-hovering, 
barn-like form, echoing the work of Bay Area pio- 
neers Maybeck and Schweinfurth, as well as the 
Metcalf houses, dominates the composition fore 
and aft. Six years later, the low-slung barn form ap- 
peared again in Kentwoodlands, but with shingle 
siding and a freestanding redwood pergola running 
the length of the garden-side terrace. 

In 1951, Esherick was asked to design an ur- 
ban residence for Mr. and Mrs. Richard Gold- 
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Left: The Esherick 
House In Ross, Calif. 
(1941), was the first 
example of the 
strategy Esherick calls 
"packing the box"; 
plan (below). 
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Above: The Metcalf 
House (1948), with its 
unpeeled redwood 
columns, was one of a 
pair of houses at Lake 
Tahoe, Calif., 
designed in 1947, that 
brought Esherick 
wider notice. 


Left: Esherick House 
(1950) in Kentfield, 
Calif., focuses views 
on an old oak. 
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Life Work: The Architecture of Joseph Esherick 


Above right: Esher- 
ick's Goldman House 
(1951) forms an L 
around a landscaped, 
walled entry patio 
pushed up to the 
street corner. Like 
many of Esherick's 
clients, the Goldmans 
still live in the house; 
it is unchanged except 
for an updated 
kitchen 
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man on a corner lot in Pacific Heights, an his- 
toric district south of the Presidio. The flat- 
roofed two-story plan forms an L on two sides of 
a landscaped, walled entry patio pushed up to the 
street corner. Light and views are gathered 
through large white, double-hung windows and 
expanses of wood "factory sash" built of sugar pine. 
The interior is marked by a soaring, pristine shaft 
of space at the entrance that reinterprets a local 
Victorian device for uniting two floors. 

Through the '5os, Esherick continued his com- 
mitment to space-packed volumes with an empha- 
sis on the vertical, but, as he puts it, in the latter 
part of the decade he "shifted metaphorically into 
reverse" and “unpacked” the box. He wanted the 
functional parts of these buildings to speak as visu- 
ally autonomous parts, expressive of the plan's 
workings. The 1958 McIntyre house in Hillsbor- 
ough, south of San Francisco, was the first impor- 
tant result of this altered approach. It is a series of 
easily identifiable, hip-roofed pavilion blocks clus- 
tered around a lofty solarium volume with a fully 
skylighted roof. There was an idiosyncratic, sculp- 
tured elegance to the composition, rich with archi- 
tectural thrust and retreat, return and reveal. As 
Esherick says, it led to the Cary house of 1960. 

The compact, two-story Cary house in Mill 
Valley harks back to the “packed-box” of the '40s 
and "sos, but with a sculptural massing reflecting 
the plan’s workings. It perches on a hillside like 
the 1941 house in Ross but part of the shed- 
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roofed second-floor—sloping sympathetically 
with the hill—cantilevers five feet over a ram- 
bling deck. On the house’s opposite side, the turn 
of the stair landing pushes out of the sheer, 
shingled exterior as a projecting "saddlebag" (a 
term that gained currency in the mid-'6os after 
the first Sea Ranch buildings were completed). 
Esherick, using a favorite word, calls it a much 
more “ordinary” house than the expressionist 
Melntyre house, But the Cary house is extraordi- 
nary for the way the wood-sheathed interiors con- 
tain a dynamic play of light. The seemingly casual 
fenestration is actually carefully orchestrated to 
produce the desired sequence of shifting, lambent 
light washing honey-hued surfaces. Esherick's 
rough-sawn version of California's characteristic 
arbor does its own particular joh of creating slow, 
sweeping shadow on wall and floor panes. 

Another house with blood-ties to the Cary 
house is the Bermak house of 1961, notable not 
only for its gravity-defying perch on a precipice 
high in the Oakland hills, but for the method 
Esherick used in developing the design. For a 
year, Dr. and Mrs. Bermak met once a week at 
Esherick's office. Bermak, a psychiatrist, says, 
"Joe would make a great analyst; my wife and I 
were newly married and we all talked while we 
ate and he made upside-down diagram sketches 
for us on the opposite side of the table, leading 
us through to a knowledge about ourselves and 
the kind of house we really wanted." 

In 1955, William Wurster was instrumental in 
securing for Esherick his first campus commis- 
sion, a modest facility for The Pelican, the U.C. 
Berkeley humor magazine. In his design, Esher- 
ick adroitly paid homage to Bernard Maybeck, 
the aging dean of Bay Area architecture, whose 
venerated Christian Science Church stood only a 
short distance away. Originally the Pelican job 
was to go to Maybeck, but Maybeck's wife vetoed 
this, concerned about the 89-year-old’s health; 
Maybeck did help Esherick unofficially through 
the building's design development. 

In the mid-'6os, two commissions brought na- 
tional attention to Esherick and his associates 
(which now included future partners George 
Homsey, Peter Dodge, and Charles Davis). The 
first, The Cannery, was an early adaptive reuse 
project, and was highly successful—both com- 
mercially and critically. A half-block, multistory 
19th-century canning factory was gutted and re- 
fitted with contemporary design components in a 
way that exalted the *ordinariness" of the red- 
brick shell. Esherick and his partners devised a 
complex of levels, terraces, and angular flow pat- 
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roofed second-floor—sloping sympathetically 
with the hill—cantilevers five feet over a ram- 
bling deck. On the house's opposite side, the turn 
of the stair landing pushes out of the sheer, 
shingled exterior as a projecting "saddlebag" (a 
term that gained currency in the mid-'6os after 
the first Sea Ranch buildings were completed). 
Esherick, using a favorite word, calls it a much 
more "ordinary" house than the expressionist 
McIntyre house. But the Cary house is extraordi- 
nary for the way the wood-sheathed interiors con- 
tain a dynamic play of light. The seemingly casual 
fenestration is actually carefully orchestrated to 
produce the desired sequence of shifting, lambent 
light washing honey-hued surfaces. Esherick's 
rough-sawn version of California’s characteristic 
arbor does its own particular job of creating slow, 
sweeping shadow on wall and floor panes. 

Another house with blood-ties to the Cary 
house is the Bermak house of 1961, notable not 
only for its gravity-defying perch on a precipice 
high in the Oakland hills, but for the method 
Esherick used in developing the design. For a 
year, Dr. and Mrs. Bermak met once a week at 
Esherick’s office. Bermak, a psychiatrist, says, 
“Joe would make a great analyst; my wife and I 
were newly married and we all talked while we 
ate and he made upside-down diagram sketches 
for us on the opposite side of the table, leading 
us through to a knowledge about ourselves and 
the kind of house we really wanted.” 

In 1955, William Wurster was instrumental in 
securing for Esherick his first campus commis- 
sion, a modest facility for The Pelican, the U.C. 
Berkeley humor magazine. In his design, Esher- 
ick adroitly paid homage to Bernard Maybeck, 
the aging dean of Bay Area architecture, whose 
venerated Christian Science Church stood only a 
short distance away. Originally the Pelican job 
was to go to Maybeck, but Maybeck's wife vetoed 
this, concerned about the 89-year-old’s health; 
Maybeck did help Esherick unofficially through 
the building’s design development. 

In the mid-'60s, two commissions brought na- 
tional attention to Esherick and his associates 
(which now included future partners George 
Homsey, Peter Dodge, and Charles Davis). The 
first, The Cannery, was an early adaptive reuse 
project, and was highly successful—both com- 
mercially and critically. A half-block, multistory 
19th-century canning factory was gutted and re- 
fitted with contemporary design components in а 
way that exalted the “ordinariness” of the red- 
brick shell. Esherick and his partners devised a 
complex of levels, terraces, and angular flow pat- 
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terns that retained the integrity of a utilitarian 
building distinguished by its varied ranges of seg- 
mental arches. 

Writing in Architectural Forum a few years 
later, Esherick said: “Che problem was the pro- 
duction of a commercially successful center in 
the middle of a city. Unlike suburban shopping 
centers which have space to sprawl, this one had 
to rise vertically and people must know immedi- 
ately there is an up; people must see other people 
moving up and then they must see other people 
up there." Charles Moore later compared The 
Cannery to the Japanese tea ceremony, in which 
“ordinary” objects are. the most coveted. “In the 
case of the Cannery, Joseph Esherick is the tea 


Roy Flamm 
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Life Work: The Architecture of Joseph Esherick 


Above: The Bermak 
House (1962) in the 
hills of Oakland, Calif. 


Right: The Pelican 
Building (1955), 
Esherick's first U.C. 
Berkeley commission; 
his design is a homage 
to the work of Bernard 
Maybeck. 


Bottom: Maybeck's 
Mathewson House, 
Berkeley (1916) 
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master, who presses the super-aristocratic ritual 
of understatement," Moore wrote. 

Around the same time, Esherick and his small 
crew were asked to join the team planning and 
designing buildings for an unusual development 
100 miles up the Pacific coast: Sea Ranch. The 
developers wanted a second-home community 
with a sensitivity to the ecology and the vernacu- 
lar architectural tradition. Landscape architect 
Lawrence Halprin of San Francisco master 
planned the acreage and chose Esherick, by then 
the most respected interpreter of the Bay Area 
tradition, and Charles Moore, 4o years old and 
newly appointed chairman of U. C. Berkeley's De- 
partment of Architecture, as architects. 

Esherick's firm, then called Joseph Esherick 
and Associates, was asked to design a general 
store and develop the first cluster of freestanding 
houses. "We looked for the most hostile building 
site on the property," Esherick says, "thinking if 
the buildings worked there, then others could 
succeed." Esherick chose an exposed point of 
land, near the shore, as the site for a group of 
houses woven into one of the cypress hedgerows. 
Moore's firm, M.L.'T.W., was given the job of de- 
signing а ro-unit condominium on a prominent 
bluff jutting into the ocean. 

Esherick and his staff used Halprin's ecology 
study, particularly the wind patterns, and de- 
signed simple plans with shallow shed roofs slop- 
ing on their leeward sides to provide outdoor ar- 
eas protected from the offshore wind. The 
weathered shingle exteriors hug the ground and, 
with their sod-covered roofs, now seem to almost 
disappear. Moore and his partners, in their con- 
dominium project, saw the architects’ responsi- 
bility to be, in Moore's words, *not a marriage of 
buildings and land but more of a limited partner- 
ship." The condominiums' great sloping roofs 
echo the site's slope and the flush, redwood skin 
weathered grey and then black like the nearby 
rocky shore, but the structure's silhouette of op- 
posing shed-shapes and projecting wall bays 
stake a territorial claim to its site. It wasn't the 
first shed-roof assemblage in those years but it 
became the transcendent example in its spectacu- 
lar setting. Esherick and Moore were joined at 
Sea Ranch as co-practitioners of regional ver- 
nacular; one's buildings were dug in and ab- 
sorbed by the site, the other's design was dra- 
matic and site-claiming. 

In 1965, a new home for architecture, planning, 
and allied disciplines was completed on the Berke- 
ley campus and named for William and Catherine 
Bauer Wurster. In 1959, Esherick had been asked 


by the university to join Vernon DeMars, Donald 
Olsen, and Donald Hardison in designing the new 
building. Dean Wurster hoped that the group of 
four, with their differing views, would, through a 
deliberate process of synthesis, produce a building 
of distinction. In general, Esherick's views—and 
one could surmise Wursters—led the design team 
in a painstaking analysis of needs from which the 
design emerged. 

What evolved was a multistory concrete struc- 
ture of rational functionalism, but not without the 
virtue of some pleasant massing of a slab tower and 
lower, flanking wings. The building's raw promi- 
nence at the foot of the Berkeley hills and its rather 
freewheeling Corbusian fenestration struck a disso- 
nant chord on the sedate, romantic, and eclectically 
tile-roofed campus. Conceived from the inside out, 
the new building possesses, on all but its north side, 
a uniform language of horizontal concrete sun- 
shades that knits the diversely fenestrated facades 
together. A cantilevered, nose-like balcony at the 
top of the hole-punched tower is a quirky but 
welcome humanizing note similar to The Can- 
nery’s elevator penthouse (which cantilevers over 
an open shaft). The interiors are aggressively 
utilitarian with exposed mechanical systems an- 
chored against the concrete structure above wall 
panels of raw fir plywood. 

In 1972, Joseph Esherick and Associates be- 
came Esherick Homsey Dodge and Davis. In the 
'505, U.C. Berkeley graduate George Homsey 
had joined the small firm. Peter Dodge and 
Charles Davis, who joined the firm in 1959 and 
1962, had each been students of Esherick's at 
Berkeley. Although the scope of EHDD's com- 
missions has increased through the years to in- 
clude projects like the complex, prize-winning 
Monterey Bay Aquarium of 1984 as well as many 
university buildings, there has always been work 
on residences. 

One 1979 residence, in Marin County's Kent- 
field, was for artist Dan Romano and his wife 
Reva. It is a shingle-walled longitudinal plan that 
snakes with angular inflections along the sloping 
site's contour line. Beneath its shed roof, the 
house's massing shifts down and up the hill's 
slope. Topologically, it is a strung-out Cary 
House. It is responsive in different ways to a 
unique client and site, but with a similar chore- 
ography of light-animated interiors: Various win- 
dows in wall and roof (arranged ad hoc) embel- 
lish the sensuous life of light within the house in 
a luxurious yet subtle way. 

Esherick had begun teaching in the depart- 
ment of architecture at the University of Califor- 


Sea Ranch photos by George Homsey 


Joshua Friewald 


Life Work: The Architecture of Joseph Esherick 


nia in Berkeley in 1952 when he was 38. What 
started as an eight-weck job filling in for his 
friend Vernon DeMars turned, at the urging of 
then Dean William Wurster, into a 33-year asso- 
ciation with the school. He taught at Berkeley 
until 1985, serving as chairman of the School of 
Architecture from 1977 to 1981. 


For the General Store 
(above) and Hedgerow 
Houses at Sea Ranch 
(left) of 1964, Esherick 
“looked for the most 
hostile building site on 
the property," he says, 
"thinking if the build- 
ings worked there, 
then others could 
succeed." The 
buildings's design 
draws on Lawrence 
Halprin's earlier 
ecological site study. 


Left: The Cannery In 
San Francisco (1965), 
a commercially and 
critically successful 
adaptive-use project, 
brought specialized 
retail to an urban site. 
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In the late '60s, Max Levy, now an architect in 
Dallas, studied under Esherick at Berkeley and, 
after graduation, worked briefly in the Esherick 
office. “I never saw Joe pick up a pencil or heard 
him talking about architecture or about light or 
form or space. Instead, he would talk about an- 
thropology or sociology or politics or literature, 
and somehow, through all this, you got his feel- 
ings about architecture." 

Esherick has found the novels of James Joyce 
and E. M. Forster as well as the writings of English 
poet and critic Stephen Spender to be particularly 
relevant to design, he says. “In Forster's novels, the 
stories are laid out simply and pleasantly and then 
suddenly something unexpected happens. I think 
our successful buildings are pleasant, logical ar- 
rangements intensified by the unexpected spatial or 
formal surprise, an embodiment of the way things 
are in life." He also equates design with comedy: 
"You set someone up here, and then the punch line 
is over there. That sudden abrupt flip can be a rev- 
elation, or a Joycean epiphany—which is close to 
what architecture is. . . . Let me assure you that we 
don't have sessions here in the office where we have 
readings from Finnegan' s Wake, but the ideas are 
there." 

In *Timelessness and Change," a speech he 
gave during the mid-'8os Esherick made the fol- 
lowing observations: “We need to maintain a 
sense of humor, not just in case we are wrong, 
but to help us understand and deal with differ- 
ences of opinion. And in more specific terms we 
need not just sense of place but a sense of hu- 
manity. The timelessness of architects’ concern 
for the aesthetic environment, for beauty, for a 
lively and spirited grace can be enhanced by a 
strengthened commitment to the humanitarian 
foundations of architecture." 

Within a period of seven years, Joseph Esher- 
ick received the Educator of the Year Award, the 
Firm of the Year Award, and the Gold Medal. 
"This grand-slam of recognition makes Esherick 
unique in the profession's award annals and does 
honor to his principles of restraint, reason, and 
humanitarian idealism. 

Maybe Joseph Esherick's contribution to ar- 
chitecture is best explained in these words he 
once wrote: "Beauty is a consequential thing, a 
by-product of solving problems correctly. No 
successful architecture can be formulated on a 
generalized system of aesthetics; it must be based 
on a way of life." TA 


"rank D. Welch, FAIA, winner of many regional and state 
design awards, is an architect practicing in Dallas. 
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Robert Brandeis 


Top: Wurster Hail, U.C. 
Berkeley (1964), is a 
tough presence on its 
eclectic campus. 


The Romano House 
(1979), Kentfield, 
Calif.: the box 
"unpacked" along a 
spectacular site 
(above); site plan (left) 
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Awards to be Presented 
HONORS Pat Y. Spillman, FAIA, p^ 
Dallas leads the slate of people 
and organizations to be honored 
during the TSA Annual Meeting for 
their contributions to the architec- 
ture profession and the built envi- 
ronment of Texas. 


Cadillac Ranch Redux 65 
EARTHWORKS Houston architect and 
educatar Tom Diehl writes about the 
20th anniversary celebration for the 
tamed Panhandle environmental- 
art installatian, 


Products and Information 67 


Marketplace 71 
Resources 75 
Index to Advertisers 75 


Porches: Stoops to Conquer 76 
TRAVEL/TREASURES Gerald Moor- 
head, FAIA, of Houston thinks 
about porches across cultures, 
climates, and states of mind. 
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TSA Honors Announced 


HONORS PAT Y. SPILLMAN, FAIA, of Dallas 
has been named to receive the top TSA honor, 
the Llewelyn W. Pitts Award for lifetime 
achievement by a TSA member, at the Society's 
Annual Meeting in Austin, Oct. 6-8. TSA will 
also recognize an outstanding architecture edu- 
cator, journalist, and young professional. Com- 
munity-improvement organizations will be 
given citations of honor, and individuals will be 
named TSA honorary members. 

With over 45 years of work in the architec- 
tural profession, Spillman, of F&S Partners, 
Inc. of Dallas, formerly Fisher and Spillman 
Architects, is “a great role model for archi- 
tects and a mentor in 
the truest sense of 
the word,” according 
to Robert L. Sh: 
president of F&S 


TA 


Partners. 

In his wide-rang- 
ing practice, Spillman 
has overseen plan- 
ning, design, and con- 
struction for perform- 
ing-arts facilities, uni- 
versity campuses, edu- 
cational facilities, li- 
braries, conference 
centers, and natatoria. 
In addition to his con- 
tributions as an archi- 
tect, Spillman is being 
honored for commit- 
ment to his profes- 


sion: He has served twice as the president of 


Dallas AIA, as vice president of TSA, as a mem- 
ber of the AIA Board of Directors, as chairman 
of the ALA Insurance Trust, and as ehairman 
of the AIA College of Fellows, He has also 
heen active in community affairs. 

Spillman “has served Dallas and the profes- 
sion in so many ways. I have admired Pat's ca- 
reer in both his practice of architecrure and ser- 
vice to the profession," says Spillman's col- 
league James Clutts, FAIA, of Dallas. 

Maricela Rodriguez Barr of Austin will re- 
ceive the William W. Caudill, FALA, Award for 
Young Professional Achievement in Recogni- 
tion of Outstanding Service in Leadership De- 
velopment. Barr, the owner and principal of the 
Barr Company, received her bachelor of archi- 
tecture degree from the University of "Texas at 
Austin in 1977. She serves on the Texas Board 


Above: Pat Y. 
Spillman, FAIA: 
Pitts Award 


Far left: Maricela 
Rodriguez Barr: 
Caudill Award 


Above left: Drury 
Blake Alexander: 
Educator Award 


Joel Barna (far left) 
and William F. 
Stern (left): Flow- 
ers Award 


Below: Lera Millard 
Thomas: Citation 


of Architectural Ex- 
aminers and is active 
in professional and 
civic affairs. As her 
colleague, Greater 
Austin Chamber of 
Commerce President 
Glenn E. West, points 
out, Barr “has shown 


that she goes beyond 
the call of duty in serving her profession, her 
family, and her community.” 

Drury Blake Alexander, University of 
Texas at Austin Professor Emeritus, is the win- 
ner of the award for Distinguished Achieve- 
ment in Architectural Education. For over 35 
years, Alexander balanced his teaching of his- 
tory with accessibility to students and commu- 
nity involvement. He founded the Architectural 


Drawings Collection at the UT Austin Archi- 
tecture Library (once housed in his office closet 
unl now up to more than 200,000 drawings). 
The author of Texas Homes of tbe 19tb Century, 
he has received numerous local and national 
lustorie- preservation awards, UT Austin pro- 
lessor and former architecture dean Hal Box, 
КАГА, said of Alexander, “It would be hard to 
visualize what Texas cities and towns would 
lock like had we not had the benefit of Blake's 
teaching, scholarship, and public awareness." 
Roth Joel Warren Barna and Houston ar- 
chitect William F. Stern will receive the John 


(4, Flowers Award, which recognizes contribu- 


Kay Yeager (above 
loft), B.F. Hicks 
(above middle), Lt. 
Governor Bob Bul- 
lock (above right), 
and Gloria Wise 
(right): Honorary 
Members 


tions to architecture by a member of the media. 
Harna, editor of Texas Architect since 1985, is 
author of Tbe See-Through Years, which was 
named “Architecture Book of the Year" by 
Herbert Muschamp in The New York Times in 
1992, and which won an AIA International 
Book Award in 1994. Stern is honored for work 
on the Rice Design Alliances publication, Cite: 
Гре Architecture and Design Review of Houston. 
Since Cite inception in 1982, Stern has served 
as a guest editor, editorial-committee member 
and co-chairman, and contributor. Stern is the 
principal of William F. Stern and Associates in 
Houston (see also pp. 46-47) and a University 
of Houston adjunct professor since 1979. Hous- 
ton architect and author Bruce Webb says he 
has never known Stern "to lose faith in the im- 
portance of [Cite] and its mission to inform the 
public about the importance of good design.” 


For efforts in preserving or improving com- 
munities, TSA will award three Citations of 
Honor at the annual meeting—to the Junior 
League of Lubbock, to the City of Austin Ar- 
chitectural Management Division, and to Lera 
Millard Thomas with the Communities Foun- 
dation of Texas, 

The Junior League of Lubbock has had an 
impressive impact on the built environment. 
The group was responsible for developing the 
Lubbock Fire Safety House, a building used to 
teach children how to escape fires; supported 
the building of Safety City, a facility for teach- 
ing traffic safety to children; provided security 
lighting for the Early 
Learning Centers of 
Lubbock; contributed 
to the local Habitat for 
Humanity chapter and 
the Lubbock Ronald 
McDonald House; and 
the South 
Plains Children’s Shel- 


funded 


ter Marlee House. 

The Architectural 
Management Division of Austin’s Department 
of Public Works and “Transportation provides 
architectural and project management services 
to 22 City of Austin departments with a focus 
on quality. The division succeeds by developing 
project teams with its client departments and 
consultants, providing training to all project 
managers and support staff, and continuously 
improving services. 

The third Citation of Honor recipient is 
the late Lera Millard Thomas, who began a 
legacy of preservation in Nacagdoches that 
now continues through the efforts of the Dal- 
las-hased Communities Foundation of Texas. 
Before Thomas’ death in 1993, she purchased 
several buildings representing 19th-century 
East Texas architecture and had them moved 
to and restored on her family's property, 
Millard's Crossing (now owned and main- 
tained by The Communities Foundation of 
Техаѕ). Since its inception in 1953, the Com- 
munities Foundation of Texas has awarded 
more than $260 million to thousands of non- 
profit organizations. 

Four individuals—Kay Yeager, B.F. Hicks, 
Lt. Governor Bob Bullock, and Gloria Wise— 
will be awarded TSA Honorary Memberships 
for their contributions to architecture and the 
built environment. 


SURVEY 


Kay Yeager was able to secure public sup- 
port and the initial funding for the Multi-Pur- 
pose Events Center of Wichita Falls. She was 
also instrumental in all the phases of the center's 
realization and is currently assisting AIA 
Wichita Falls in completing fund raising for the 
project. According to Wichita Falls Mayor 
Michael A, Lam, “[Yeager’s] motive is nothing 
more than a love and desire to see her home- 
town prosper and thrive." 

Passionate and committed to restoring his- 
toric buildings, Mount Vernon native B.F. 
Hicks has been active in saving his hometown's 
historic architecture. He was directly respon- 
sible for saving four structures, and his influ- 
ence has indirectly led to restoration of 45 
homes and public buildings. Hicks has received 
numerous awards from the state of Texas for his 
commitment to historic preservation, His ef- 
forts were important to the redevelopment of 
the small East Texas community. 

With years of public service to Texans, Lr. 
Governor Bob Bullock of Austin has made a 
mark on the built environment, most recently 
through his efforts to establish financial support 
for the preservation and restoration of Hill 
County Courthouse in his hometown of Hills- 
boro. Bullock also directed the South Texas 
Border Initiative, which led to the establish- 
ment of the Texas A&M International Univer- 
sity, and he supported the Texas A&M Univer- 
sity's Colonias Program for the establishment of 
Community Resource Centers and techniques 
for sustainable economic development in the 
South Texas colonias (see TA, Mar/Apr 1994) , 

Since 1990, Gloria Wise has served as the 
Executive Director of AIA Dallas. During her 
tenure, Wise has provided needed support to 
architects who lost their jobs during the eco- 
nomic downturn of the early 1990s. She re- 
cently established a communications network 
with officials in Lancaster, a town south of Dal- 
las stuck by a tornado in January 1994. Her 
early coordination efforts provided Lancaster 
officials with needed help and provided a visibly 
useful role for architects in the area. Wise also 
instituted a Public Affairs program to promote 
the profession of architecture and establish dia- 
logue berween Dallas architects and local gov- 
ernment and business officials. 


Leigh Hubbard 


Leigh Hubbard, a graduate student at the Univer- 
sity of Texas, is a Texas Architect editorial intern. 
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Back to Cadillac Ranch 


EARTHWORKS It is difficult to escape the cul- 
tural significance accompanying the image of 
Cadillac Ranch, which celebrated its 20th an- 
niversary last June in its wheat-field site just 
west of Amarillo. 

Conceived by Ant Farm (Chip Lord, 
Hudson Marquez, Doug Michels) in 1974, as a 
tribute to the Cadillac tail fin, it hecame a pop 
art symbol of the American mystique of inde- 
pendence and mobility, a roadside commentary 
on the American dream. An engaging mixture 
of pop art and earthworks, Cadillac Ranch im- 
mediately became popular. Its sweetly quizzical 
critique of the self-assured automobile culture 
melded nicely with 
environmental pro- 
nouncements emanat- 
ing from the counter- 
culture movement of 
the time. In addition, 
corporate challengers 
to the General Mo- 
tors throne were ea- 
ger to feature the 
half-buried automo- 
biles in ad campaigns 
that splashed surreal 
images of the GM 
“dinosaurs” behind 
their own putatively 
“new and improved" 
products. 

Photogenic and 
culturally accessible, 
Cadillac Ranch cre- 
ated an image that 
both challenged and 
reinforced the Ameri- 
can experience of the 
open road. After en- 
during 20 years of 
petty vandalism and 
graphic assaults, along 
with uncountable cha- 
meleon-like layers of 
paint (applied by the 
agencies that were 
permitted to use the 
sculptural installation in their advertisements), 
Cadillac Ranch on this anniversary became a 
metallic tabloid for so many graffiti artists, re- 
defining the icon through a most proletarian 
form of art. Armed with a battalion of spray 
paint cans and markers supplied by Stanley 
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Top and above: 
Guests gave the 
Cadillacs another 
coat of graffiti for 
the Cadillac Ranch 
20th anniversary. 


Above right: Stan- 
ley Marsh (in top 
hat), with Hudson 
Marquez (left to 
right) Chip Lord, 
and Doug Michels 


Marsh, the ebullient owner of Cadillac 
Ranch, the invited guests committed a 
Michael Fay to it by either delivering the 
coup-de-grace to so much dilapidated road- 
side architecture or further supporting its 
claim to be the most famous piece of modern 
sculpture in the world by reshaping its image 
for renewed cultural commentary. 

In the end, this polychromatic rendering 
may have succeeded in allowing Cadillac 
Ranch to regenerate itself in accordance with 
anew reality. The metal car-casses now pos- 
sess an anonymous relationship to their 
former selves, corresponding less to a general 
conception of à dream and more to individual 
expressions looking for a common denomina- 
tor. In so doing, Cadillac Ranch may again 
represent an American vision; this time just a 
little farther down the road. Tom Diehl 
Tom Diebl is Associate Professor of Architecture at 
the University of Houston College of Architecture. 
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PRODUCTS AND INFORMATION 


A-Lert Roof Systems, booth 715: A-Lert 
Roofing Systems will have information avail- 
able on the manufacturing and installation of 
their standing-seam metal roofs. 

Cire 223 on reader inquiry card 


Acoustics & Specialty Systems, booth 414: 
Acoustics & Specialty Systems represents 
manufacturers of fine commercial finishing 
systems. The following will be exhibited: 
M'zuic, molded СЕКС panels featuring fos- 
silized “sea stone" and other inorganic tex- 
tures by Triarch Industries; industrial noise 
vontrol systems by Alpro Acoustics; and cus- 
tom acoustical treatments by Sound Reduc- 
tion Corporation. 

Сте 165 on reader inquiry card 


Alenco Commercial Division, booth 922: 
Menco is enjoying its 48th year of continuous 
npecation and is one of America’s largest pro- 
ducers of quality window systems. We offer 
both residential and commercially rated and 
tested products. Please always “buy Texas” 
and help to keep Texans working and con- 
siler Alenco Commercial Division for your 
window requirements. 

Circle 129 on reader inquiry card 


Alloy Casting, booth 513: Alloy Casting 
provides custom architectural aluminum cast- 
ing, including turnkey service from drawings 
through the creation of master drawings and 
casting of the final product. Other services 
Mloy Casting provides are wood carving, 
tooling, powder coating, and finishing. 
Circle 232 on reader inquiry card 


Alpine Structures, booth 3: Alpine Struc- 
tures will exhibit engineered wood products 
including Advantage I jnists; Parallam beams 
and columns; Timbermax headers; and Ad- 
vantage I garage door headers. 
Circle 206 on reader inquiry card 


Aluminum Roofing Specialists, Inc., booth 
16: Aluminum Roofing Specialists will dis- 
play metal roofing products. 

Circle 88 on reader inquiry card 


The companies listed In "Products and 


SURVEY 


Information" are exhibitors in the 55th 


Andersen Windows/Black Millwork Co., 
booth 813: Distributed by Black Millwork, 
Andersen Windows, with High Performance 
Sun Glass to beat the Texas sun, continues to 
expand its product line. The most recent ad- 
ditions include the D.C. tilt-sash double- 
hung window and the Art Glass collection. 
Designed for residential and light commercial 
projects, the D.C. is weather-tight and easy- 
to-operate. The Art Glass collection, in seven 
designs, enhances the beauty of Andersen 
products. Now with a written 20-year war- 
ranty, Andersen continues to combine func- 
tionality with aesthetics. 

Circle 20 on reader inquiry card 


Anne Moore Ltd., booth 14: A division of 
the Moore Supply Company, Anne Moore 
Ltd. specializes in plumbing fixtures, faucets, 
whirlpools, showerheads, steambaths, and 
decorative hardware for the bath and kitchen. 
In-stock brands include American Standard, 
Elkay, Jacuzzi Whirlpool Bath, Grohe, St. 
"Thomas, KWC, Sherle Wagner, Concinnity, 
and more. 

Circle 94 on reader inquiry card 


Association Administrators & Consult- 
ants, Inc., booth 705: Association Adminis- 
trators & Consultants, Inc. will be providing 
information on a life/heath program and a 
group worker's compensation plan, both en- 
dorsed by the TSA Insurance Benefit Trust, 
as well as other health insurance plans, 
Circle 1 1 on reader inquiry card 


Blimp Photo/Video Service, hooth 826: 
Blimp Photo is a flying-camera service that 
uses a tethered 21-foot blimp (unmanned, 
non-motorized, helium-filled). The mobile 
ground-based operator can, by remote con- 
trol, operate either an infrared imager or a 
Hi-8mm video or still camera for low level 
close-up perspectives that are unmatched, 
even by helicopter. This patented flying-cam- 
era system is totally silent, very maneuver- 
able, and excels at altitudes under 200 feet. 
Circle 166on reader inquiry card 


Boral Bricks-Henderson Division, booth 
408: Henderson Division of Boral Bricks, 
Inc., is a manufacturer of quality face brick 
for architectural and residential applications. 
In conjunction with other Boral plants, 


Annual TSA Design Products & Ideas 
Exposition in Austin, Oct. 7-8. 


Henderson Brick offers a wide range of prod- 
ucts and services. Henderson Brick's combi- 
nation of colors, sizes, shapes, and textures 
offer the architectural community unlimited 
design opportunities. 

Circle 46 on reader inquiry card 


Classic Products, Inc., booth 2: Rustic 
Shingle, in use since 1959, combines the look 
of wood shakes with the advantages of alumi- 
num. Protected by a baked-on Kynar coating 
in seven standard colors, it carries a 50-year 
limited warranty. Át just 4o pounds per 
square, it can be installed over existing roofs. 
The aluminum reflects radiant heat, reducing 
cooling loads. The base metal is 98-percent 
recycled in content, making this a sound eco- 
logical choice. 

Circle 226 on reader inquiry card 


Clayworks, booth 526; Clayworks repre- 
sents three custom studios that create 
handcrafted architectural elements in forged 
metal, terra-cotta, and tile. Metal railings, 
pierced ceramic light sconces, and terra cotta 
fireplace surrounds will be exhibited. 

Circle 121 on reader inquiry card 


Cold Spring Granite Company, booth 409: 
Cold Spring Granite Company is a full-ser- 
vice supplier of domestically quarried granite 
for building facing (interior and exterior), 
paving, landscape areas, and industrial uses. 
Included in the product line are slabs and thin 
tile. 

Circle 26 on reader inquiry card 


The Dictionary of Art, booth 321: The 
Dictionary of Art is the only comprehensive 
reference on the visual arts, covering every 
civilization from prehistory through the 


19908. 
Circle 167 on reader inquiry card 


Elgin-Butler Brick Co., booth 412: À 
manufacturer of structural glazed brick and 
tile, Elgin-Butler will be introducing its new 
line of "Designer Shapes" that will be avail- 
able in custom glaze and colors. The “De- 
signer Shapes" will enable design architects 
to achieve unique three-dimensional effects 
in walls, on windows, columns, doors, and 
trim. 

Circle 18 on reader inquiry card 
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SURVEY 


Energy Wise Energy Management Sys- 
tems, Inc., booth 512: Energy Wise Energy 
Management Systems will display structural 
insulated R-Control Panels; the panels are 
constructed of foam core pressure-bonded to 
oriented-strand board. Energy Wise conducts 
complete computerized HVAC energy analy- 
ses based on the constructed energy envelope 
and other defined variables. 

Circle 168 on reader inquiry card 


Eternit, Inc., booth 5: Eternit Slates are fi- 
ber-reinforced cement roofing slates and are 
an affordable and durable option to natural 
slates. Promat is a range of fire-protective 
calcium silicate cement boards. Eterline is a 
product group of high-performance fiber-re- 
inforced cement panels for a wide variety of 
uses. Eternet Siding is an affordable premium 
performance fiber cement siding made to re- 
semble cedar. 

Circle 169 on reader inquiry card 


Fiberworks Corporation, booth 415: 
Fibreworks will display their Sisal Wallcover- 
ing, an anti-static, sound-absorbent wallcov- 
ering, perfect for surfaces such as concrete 
block and for high-abuse areas. 
Circle 170 on reader inquiry card 


Fry Reglet Corporation, booth 508: Fry 
Reglet offers an extensive line of molding 
products, suitable for a multiplicity of appli- 
cations, and is introducing aluminum ceiling 
suspension systems, mobius-edge trim, rwo- 
piece drywall control joints, and 100 new 
shapes. A complete listing of Fry products is 
available in an electronic format. 

Circle 171 on reader inquiry card 


Fypon Molded Millwork, booth 815: The 
architectural millwork offered by Fypon 
Molded Millwork includes: colonial fearures, 
Victorian gingerbread entrance features, win- 
dow trim, louvers, baluster systems, and col- 
umns, as well as custom millwork and items 
for historic restoration. 

Circle 172 on reader inquiry card 
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The Glidden Company, booth 323: 
Glidden Lifemaster 2000 is formulated with- 
out the need for petroleum base or organic 
solvents that were traditionally necessary to 
achieve superior product performance with- 
out sacrificing product quality. Lifemaster 
2000 latex eggshell enamel maintains the per- 
formance standard customers expect from all 
our products. The Master Palette color sys- 
tem was created by Glidden to assist profes- 
sionals with color selection and matching. 
With 6,134 colors, it is not a small spectral 
sampling of colors, but a large sweeping over- 
view of the entire universe of possible colors, 
offering users the best overall selection of 
today's color possibilities. 

Circle 140 on reader inquiry card 


International Conference of Building Of- 
ficials, booth 614: ICBO publishes building, 
mechanical, fire, and related codes. Informa- 
tion concerning education, training materials, 
product evaluation, and membership services 
will also be available. 

Circle 173 on reader inquiry card 


Interstate Brick, booth 707: Interstate 
Brick will exhibit Atlas Brick, a hollow-core 
structural brick that provides structural sup- 
port, enclosure, and fire protection; Atlas 
Brick is available for both exterior and inte- 
rior finishes. 

Circle 135 on reader inquiry card 


IPC-Institutional Products Corporation, 
booth 15: IPC-Institutional Products Cor- 
poration is a manufacturer and supplier of 
wall-protection systems such as handrails, 
wall guards, corner guards, and PVC sheet 
material. 

Circle 174 on reader inquiry card 


James Hardie Building Products, Inc., 
hooth 714: Information on all James Hardie 
products and services will be displayed. 
Circle 47 on reader inquiry card 


Kohler Company, booth 812: Kohler Com- 
pany is a manufacturer of plumbing fixtures 
for residential, commercial, institutional, and 
barrier-free installations; air-cooled engines 
up tn 20 horsepower; and portable and stand- 
by generators. 

Circle 175 on reader inquiry card 


Lifetile Texas, booth 701: Lifetile will dis- 
play the lightweight concrete roofing tile, 
Trulite®, along with Liferile's standard- 
weight interlocking roof tiles in new, exciting 
colors. All tiles pass Class A requirements, are 
completely noncombustible, and are covered 
by Lifetile's limited lifetime warranty. Profiles 
include shake, slate, and mission (high or low 
barrel). 

Circle 176 on reader inquiry card 


List Industries Inc., booth оо: List Indus- 
tries will display corridor and athletic lockers, 
locker room benches, portable gates, and 
storage shelving. 

Circle 177 on reader inquiry card 


MAPEI Corporation, booth 1: MAPEI 
manufactures a diverse, technologically ad- 
vanced line of products for substrate prepara- 
tion and tile/stone installations. Comprehen- 
sive technical assistance is provided through 
in-house support and field sales. MAPEI also 
offers a wide array of tools to aid the archi- 
tect/specifier in preparing detailed specifica- 
tions. 

Circle 207 on reader inquiry card 


Pavestone Company, booth 617: Pavestone 
Company, the Southwest's largest modular 
concrete producer, offers the design profes- 
sional 38 different paver shapes in 15 colors 
and three textures. [n addition to pavers, 
three modular-wall systems are now available 
in over 13 states. Unmatched in technical ex- 
pertise, let Pavestone assist you on your next 
project. 

Circle 17 on reader inquiry card 


Pioneer Plastics Corporation, booth 814: 
Pioneer Plastics Corporation will introduce 
two new products: Pionite Santo Series, a 
new design compatible with both new and 
existing color palettes; the new colors are 
Neutral, Pehble, Gray, and Peppermint; and 
Pionite Bianco Marble, a nostalgic style evok- 
ing a sense of classic eleganec. 

Circle 178 on reader inquiry card 


Koofing Contractors Association of Texas, 
booth тоз: The Roofing Contractors Asso- 
viation af Texas will display information on 
the Certified Roofing Contractor and Man- 
ayer program. Brochures and lists of certified 
contractors will be distributed. 

Cirle 61 on reader inquiry card 


Roppe-Longhorn Carpet Distributors, 
booth Bog: With warehouses in Austin and 
San Antonio, Longhorn has been serving 
Central and South Texas since 1972. Com- 
mercial and residential flooring products in- 
elude Roppe, manufacturer of specialty rub- 
her amd vinyl flooring, including five new 
commercial sheet vinyl products, available in 
so colors. Other brands available through 
Longhorn Carpet Distributors include W.F. 
laylor Envirotech Adhesives, North Ameri- 
van Hardwoods, and others. 

Circle 230 on reader inquiry card 


San Jacinto Materials, Inc., booth 404: San 
Jacinto Materials is a wholesale and retail 
seller of building stone and flagstone and of- 
fers stone carving and fabrication services. 
San Jacinto Materials is a full-service stone 
yard and is a member of the Building Stone 
Institute. 

Circle (79 on reader inquiry card 


Schacht Lighting, booth 521: The So- 
Luminaire Active Daylighting System utilizes 
mirrors, reflective light shafts, and diffusion 
lenses to illuminate commercial, industrial, 
and school buildings. The So- Luminaire sys- 
tem shuts off costly electrical lights all day 
long go-percent of the year. Each unit illumi- 
nates доо to Воо square feet by actively track- 
ing the sun, even on light cloudy days, for 
one penny a year. 

Circle 180 on reader inquiry card 


Southern Building Code Congress Inter- 
national. booth 506: Standard Search?" al- 
laws a user to access information from the 
1094 Standard Codes?" on a PC with the ease 
of a simple "search" command. The PC- 
DOS-compatible diskettes are available indi- 
virtually, as a package, or in a network version, 
and feature a convenient menuing system, 
electronic index, clipboard, electronic book- 
marks, and handy zoom. 

Cirele 29 on reader inquiry card 


The companies listed in “Products and 
Information" are exhibitors In the 55th 
Annual TSA Design Products & Ideas 
Exposition In Austin, Oct. 7-8. 


Southwest Terrazzo Association, Inc., 
booth 612: Southwest Terrazzo Association, 
Inc., is a group of terrazzo contractors con- 
ducting business in the Southwest , specializ- 
ing in poured-in-place terrazzo flooring. 
Circle 99 on reader inquiry card 


Tectum Inc., booth 324: lectum Inc. manu- 
factures wood fiber and structural roof deck 
products, including Tectum Ш?М, a compos- 
ite panel that offers structure, insulation, and 
a nailable surface. Tectum also manufactures 
interior acoustical, abuse-resistant ceiling and 
wall panels. Tectum offers a lifetime warranty 
against breakage on the Acousti- Tough?" 
Ceiling System. All Tectum products are 
Class A. 


Circle 181 on reader inquiry card 


Texas Kiln Products, booth 713: Texas Kiln 
Products will display mesquite and pecan cus- 
tom-milled flooring and moldings. 

Circle 106 on reader inquiry card 


Texwood Furniture Corp., booth 514: 
Texwood Furniture Corp. will display wood 
library furniture and science laboratory case- 
work and equipment. 

Circle 182 on reader inquiry card 


Ugly & Cheap Products, booth 520: Ugly 
& Cheap Products are plan storage hoxes that 
are a little uglier and a lot cheaper than the 
boxes selling for $50, Ugly & Cheap Products 
has rolled plan boxes and flat files in popular 
sizes. Every box is made of extra-sturdy 
double-walled corrugated fiberboard (card- 
board), 

Circle 183 on reader inquiry card 


What Its Worth, booth 13: What Its Worth 
will display antique longleaf heart pine floor- 
ing, treads, risers, and dimensional lumber 
milled from hand-selected timbers that are 
salvaged from structures built in the 1800s. 
Also displayed will be Louisiana virgin tide- 
water red sinker cypress, cut from sunken 
18th and roth century saw logs recovered 
from river and lake bottoms in South Louisi- 
ana. 

Circle 87 on reader inquiry card 


SURVEY 


Wilsonart”, booth 615: Wilsonart” will ex- 
hibit Wilsonart Brand decorative high-pres- 
sure laminate, Gihraltar Brand solid-surfac- 
ing material, Perma-Edge Brand decorative 
edge moldings, and Lokweld Brand adhe- 
sives. 

Circle 184 on reader inquiry card 
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GO AHEAD: 
Load us up, 
Pin us down, 
Wear us out, TSA Carrying Bag 
and 
Leave us framed. 


TSA Lapel Pin 
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"Great by Design" Print R C H | 
Tear 


$10 each 


“Texas Architect” T-Shirt 


Order Today by mail, or call 1-800-478-7386 to charge by phone (Visa/MasterCord accepted). 


Please send the following items: 
Nome - Qty. — . TSA Carrying Bags (Red "T" and white type silkscreened on heavy black fabric, zippered) 
Qty. TSA Lapel Pins (Red and blue applied to polished goldtone "T," with polished star) 
Street Address _ E. Оту. — à 3 "Texas Architect” T-Shirts (White, with red, blue, and cream type on black беја; TSA logo back) 
(No p.o. Boxes) Qty. — —. "Great by Design" Prints (11" x 14” four-color print on acid-free paper, ready for framing) 
City / State / Zip — &—à— T-Shirt sixes desired: ML _ L — S  ChildL 
Total x $10.00 ea. (tax inc.) = _ ___ + $5.00/order shipping. Total = —— 
Send order form and check/money order to: TSA, 114 W. 7th St., #1400, Austin, TX 78701. 


Telephone 


MIRROLAC-WB'" 
Interior/Exterior 
Waterborne High 
Gloss and Semi 
Gloss Enamels 


Devoe & Raynolds Co. has 
introduced MIRROLAC- 
WB" Waterborne Acrylic 
High Gloss and Semi Gloss 
Enamels. They combine the 
gloss, hardness, adhesion, 
flow/ leveling and dura- 
bility of alkyd enamels with the VOC compliance, non- 
yellowing, low odor, gloss/color retention, fast dry, 
flexibility and water clean-up of latex enamels. They dry 
hard and develops adhesion fast, enabling doors, 
windows, cabinets, shelving, equipment or hand rails to 
be handled quickly. Their gloss level, adhesion and 
durability are unique for waterborne enamels. 
MIRROLAC-WB Enamels can be used inside or outside 
on walls, wood or metal trim, doors, prefinished siding, 
metal fences, structural steel or storage tanks. For more 
information cootact Devoe & Raynolds Co., 4000 Dupont 
Circle, Louisville, KY 40207 or call toll free: 1-800-654-2616. 
In Texas call Jack Stout at (713) 680-3377. 


Circle 133 on the reader inquiry card 


440 East Main 
P.O. Box 346 
Fairfield, Texas 75840 


A-LERT 


CORP.* 


STANDING SEAM 1-800-344-0609 
ROOF SYSTEMS 1-903-389-2071 fax 


See us in Booth 715 at the TSA Trade Show 


"WE SLOPE FLAT ROOFS" 


Visit Booth 715 In Austin, or circle 223 on the reader inquiry card 


= X 
“каш 
200 Gateway Center, Suite 332 Kilgore, ТХ 75662 
(903) 877-9100 (800) 657-1957 (214) 824-7977 


Visit Table 19 In Austin, or circle 120 on the reader inquiry card 


WHAT ITS WORTH 
Р.О. BOX 162135 • AUSTIN, TX 78716 
512-328-8837 


Longleaf Heart Pine Flooring, Milled 


From Antique Texas Southern Yellow Pine 


Also Louisiana Virgin Sinker Cypress 


EXAS HEART PINE FLOORING 


Visit Table 13 in Austin, or circle 87 on the reader inquiry card 


ACOUSTICS Y 


Jack EVANS & ASSOC., INC. 


ENGINEERED VIBRATION ACOUSTIC & Notse SOLUTIONS 


5806 Mesa Drive, Ste. 380 
Austin, Texas 78731 


FAX (512) 371-0825 
Ж (512) 371.0800 


/ > 4 


Circle 54 on the reader Inquiry card 
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| EXASARCHITECT 
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STEEL • ALUMINUM в 


WOOD * BRASS 
STAINLESS 
- 
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Shipped in a Complete 
Unit or Kit 


$425 & up 


Stock for 
Fast Shipping 
Free Brochure 

Toll Free 
1-800-231-0793 


(rg 


"= m 


4166 Pinemont 
Houston, Tx 77018 


Fax 1-713-680-2571 


Circle 39 on the reader inquiry cord 


CORPORATION 


FLoor Coverinc Pnopucrs 


Gene Ramazetti, Regional Soles Representative, Roppe Corporation 
1-800-392-2057, 713-932-0092 
Kaye Broziel & Jano While, Floor Tech—Houston 
1-800-392-2057, 713-932-0092 
Steven Trevino, Longhorn Carpet Distibutors—Son Antonio Austin 
1-800-392-2057, 512-385-3040 


Visit Booth 809 in Austin, or circle 230 on the reader Inquiry card 


S. PAUL RIFE CONSTRUCTION CO., INC. 


BUILDING CONTRACTORS memme 
Кашин 
PO. ВОХ 925799 • HOUSTON, ТХ 77292 


OFF (713)956-7522 
FAX (713)956-7522 


S. PAUL RIFE. PRESIDENT 


Circle 219 on the reader Inquiry card 


PITTSBURGH CORNING | Г] | Т E E 
PEOLASSBLOCK |^ Lael E a 
PRODUCTS | = == уд. 
Master Distributor i m , d | 
Wholesale and Contractor Sales _ 
of PC GlassBlock and Accessories 


The Glass Block Shop 


Dallas (214) 243-7343 (800) 777-2107 Fax (214) 243-3666 
San Antonio (800) 786-4884 (210) 590-4807 


Circle 104 on the reader Inquiry card 


C 130820 8528 —= 
FAX 590-8533 


7 
E 


STRUCTURAL CONSULTING 


| CO, INC. a^ 
t- . “it 
v. d (0. . JONR. MONTEITH 
$ » 3100 RICH MOND AVE, SUFEE 409. ' 
Pes V 5 ч HOUSTON, TEXAS 72094, © D : 


Circle 227 on the reader inquiry card 


Clayworks 


Hand-inscribed 
pavers: a proven 
fundraising tool, 


a superb building 
material. 


1209 E. 6th St. Austin TX 
(512) 474-9551 


Visit Booth 526 Іп Austin, or circle 121 on the reader inquiry card 
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MARKET 


Anne 
МОКЕ: 
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SAND 
GRAVEL 
CONCRETE & 
ASTRO FOUNDATION 
SUPPLIES 
REDI - MIX 
CONCRETE 
INC. 
(713) 436-1000 
FAX: 436-1399 


Plumbing fixtures, faucets, whirlpool & steam baths, 
designer & handicap products, 
hardware & accessories 


Designer Showrooms: 
Houston: (713) 975-9500 
Austin: (512) 454-4619 
Dallas: (214) 691-2284 


C.R. 93 
RT. 4 BX. 4818 Kris ‘Durrett 
PEARLAND, TEXAS 77584 PRESIDENT 


Circle 229 on the reader inquiry card Visit Table 14 in Austin, or circle 94 on the reader inquiry card 


В SECURE ач 


INCORPORATED 


WENCO /TEXAS 


WOOD WINDOWS AND 
PATIO DOORS 


00 EAST HIGHWAY MITT 
4000 EAST HIGHWAY 31. 29g "* in 


Bo 
CORSICANA, TX 75110 Yon the Tet! Concrete Cures, Sealers, Stains & Hardeners 
TELEPHONE 214/872-2426 de Sh w A Textured Coatings & Epoxies 


800/338-1223 


DOUGLAS OWEN 
GENERAL MANAGER 


(214) 937-0800 
1000 Lofland Drive 1-800-777-6157 
Waxahachie, Texas 75165 FAX (214) 937-8718 


Visit Booth 703 in Austin, or circle 68 on the reader inquiry card Circle 34 on the reader inquiry card 


Photo Labs Meet New ADA Requirements 
PHOTO/GRAPHIC CONCEPTS 
Laboratory Design / Photographic System Consultants 
JOE CORNELIUS, Director Free Design & Consulting Services 


(713) 448-7218 (800) 747-3061 Fax (713) 448-3031 TED 
7102 Deep Forest Drive Houston, Texas 77088-6623 E= 


— Tk 
| Early Texas 
[mmm Cnm | 


| 


• 100-усаг-оМ Heart Pine 
Flooring 
Circle 117 on the reader inquiry card e Early Texas Style Furniture 


* Heart Pine Doors, Cabinets, 
Millwork 


(512) 243-2702 


10209 FM 812 Austin, Tx. 78719 


Visit Booth 522 in Austin, or circle 225 on the reader inquiry card 
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TRAVEL/ TREASURES 


Porches | have Known 


RECENTLY, SOMEONE asked me about 
porches and it made me think: "What is a 
porch? Where did porches come from?” 

The first image that came to mind, as it 
probably would for most Americans, was of a 
shady place on the front of the house, a swing 
or rocking chair, a cool drink, a breeze. 'The 
front porch is a cultural archetype of a con- 
tented life. It is a place berween the chores 
and obligations of the home and the fears and 
responsibilities of the world outside; a neutral 
intermediate zone where doing nothing is 
permissible, where it is possible just to sit and 
watch and think, or just to sit. This image is 
fixed in my mind, even though I have never 
lived in a house with a porch. It could have 
come from movies and TV (although I sel- 
dom saw those while growing up) or from 
reading (lots of Faulkner) or from places I 
saw while traveling. Maybe I’m searching for 
a place of refuge from the phone and com- 
puter: In my imagination, this long-dreamed- 
of porch is as real by now as the real thing. 

Houses have side and back porches too, 
but these are utilitarian places, full of bi- 
cycles, barbecues, coolers, and dog bowls. My 
grandfather’s back porch was enclosed at 
some point to be used as an electronics work- 
shop, supplementing his Depression-era in- 
come, Filled with small boxes of radio tubes, 
even smaller boxes of resistors, and coils of 
wire, it had the peculiar smell of bakelite and 
solder, Porches have a variety of associations 
for all of us. 

| started to make a list of my favorite 
porches, searching for clues to the origins of 
this most prevalent, pleasant, and enduring of 
architectural elements, hut it became evident 
that the porch is almost universal. Examples 
may be found in every culture, in every cli- 
mate, in all periods of architectural history. 
The comforting breezes of cross-pollination 
make it impossible to find the source of the 
first seed. 

In its simplest, most generic form, a porch 
is an open structure with a roof that is at- 
tached to another, usually solid, structure. 
The porch thus forms an intermediate zone 
between the protection of indoors and the ex- 
posure of outdoors. The porch provides shel- 
ter to the building and its occupants from the 
sun and rain, but it may not necessarily be in- 
tended for any use or activity. A porch may be 
linear, attached to one side of a building, or it 
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may wrap around the corners. A porch may 
be one or more stories tall, but the relation- 
ship between the porch space and the outside 
is considerably different at upper levels than 
it is at the ground. The floor of the porch 
may be at ground level, a little above ground, 
or it may be simply the earth itself. 

The homey stereotype dreamed above is 
really just one form, or use, of the porch. 
Porches contribute to the full range of build- 
ing types and functions and are used differ- 
ently in each, although the porches them- 
selves may be identical in form. Porches go 
by many names: areade, loggia, narthex, clois- 
ter, shed, lean-to, verandah, gallery, portico, 
piazza, lanai, patio. A porch can be civic or 
private, monumental or humble, spiritual or 
playful, restful or stimulating. Unlike some 
portions of buildings that are intended just 
for looking at or that do their service unno- 
ticed, the porch only works when it is occu- 
pied, when it is experienced. By its open na- 
rure, it may not be much to look at, Only by 
being under it, protected by it, looking out 
from it, do we bring it into existence. A porch 
is thus more perception than reality. 

To foreshorten another thousand words, 
these pictures of porches may conjure up 
more images, remembrances, perceptions. 

Take a seat on the porch and watch the 
world go by. Gerald Moorbead 
Contributing editor Gerald Moorhead, FALA, is 
an architect practicing in Houston. 


Above: The temple 
in its final 
devolution as an 
1890's "box 
house,” Milano 


Above right: 
Elaborate porch at 
the Sonnenthiel 
House, 1887, 
Galveston 
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Top: Market Hall, 
1841, Charleston, 
S.C.—the temple of 
the gods trans- 
formed to serve 
mammon during 
the Greek Revival 
perlod of the early 
1800s 


Background im- 
age: Capitoline 
Temple, Dougga, 
Tunisia, 167 АО 


Above: The elem- 
ental porch, on a 
single-pen log 
cabin in Round Top 
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Reflecting the well-known architect's credo, Pavestone Company 
produces the highest quality hardecape producte that balance 


function, appearance and durability. Like our family of interlocking 


Concrete pavers, the Diamond" wall combines long-lasting rugged 


jeauty with endless design possibilities. These unique modular 


| configurations are the cost effective solution to conventional 


sonstruction practices. Signature your next project with Pave- 


stone modular systems. 


MODULAR CONCRETE BEAUTY™ 


FOR YOUR NEXT PROJECT CALL: 
(800) 245-PAVE 


Diamond ™ trademark of Anchor Wall Systems, Inc. ™ and © trademark of Pavestone Co 
© Pavestone Co. 1994 


Visit Booth 617 in Austin, or circle 17 on the reader inquiry card 


“Texas Architect is a great tool for 
architects writing product 
specifications.” 


CHRIS BARNES specifies products for millions of dollars 
worth of construction projects each year. And he says 
“Texas Ancuirecr is a great tool for architects 
writing product specifications" 


Barnes is a principal in the Dallas firm 
Haldeman Powell + Partners, winners of a 1993 TSA 
Design Award for the $27-million Delta Airlines Remote 
Support Area at D/FW Airport (pictured here). 

Barnes says he finds useful information in every Texas 
Arcuirect issue. “Texas Architect has the latest in project 
design," he says, "plus it keeps me abreast of new prod- 
ucts on the market, as well as creative uses or new 
sources for existing products. In fact, it’s the only architec- 
ture magazine that | bother to save for future reference" 

"At our firm," says Barnes, "all of the project managers 
write specifications" And they all receive every issue of 
Texas. ARCHITECT: 
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FOR MORE INFORMATION 


Carolyn Baker 512-029-0038 


tational Representative (outside Houston area) 


Ray Don Tilley 512-303-7701 


Advertising Representative (Houston area) 


